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BUY MORE WAR BONDS AND STAMPS 





Let's Have mone coo Music in Wartime! 


EARLY AMERICAN BAND BOOK " 
By HAROLD M. JOHNSON + 


Eighteen original Grade Two compositions and arrangements x 
based on events of our Colonial History. Authentic tunes of that 
period and ample other compositions of contrasting character for 
TWO COMPLETE WELL-BALANCED PROGRAMS FOR YOUNG * 
BANDS! Marches, Overtures, Dances in Olden Style, Character- 
istics, etc. Modern instrumentation. x 


Cond d Conductor's Part 75¢ 
Individual Parts 35c¢ 





Free Sample Cornet Part on Request * 


* * = * FF F€ * 


patriotic airs including ‘Marines’ Hymn." 
School Bands, Service Bands, Patriotic Rallies. 
mentation, and not difficult. 


2 © © & © ® &* & 


PATRIOTIC AMERICA 
BAND BOOK 


Condensed Conductor's Part $1.00 
Individual Parts 35c 


Free Sample Cornet Part on Request 


+ FF FS 2 we Re SR * 


NEW BAND MUSIC —75c each 


Ace Hi March .......... aie ee arenes eRe kara ae Quincke Marines’ Hymn, Yankee Doodle, Dixie, 

American Patrol (Street March Version) Military Maestro March .............-.ceeceees Becker 
America the Beautiful March............................Missud Our Bugler March (with field music)............Missud 
Clipper of the Air March............................denneman Salute to the American Legion March........ Van Loan 
I'm in the Army Now March................ . Luther Spirit of the Air Corps March................ Maj. Clinch 
ee BN OS, a Soe eae a Sousa Victorious Eagle March o..............cccccceceeeeenees Rosey 


GOOD NEW CHORUSES 
S.A 


The Lilac Tree (Perspicacity) Gartlan 
Let Freedom Ring ..... : Schramm 
The World Is Yours .... ... Schramm 


Brave New World . Hi PDs veeseeee Schramm 
Mon Petit Mari (My ‘Little Husband) Folk Song 


(French and English Text) . Arr. by Hernried 


S.S.A. 
CEMA CaM HIRE CRN nodosa ads en ssascadeon sens tadastes oon eee Goss/Ray 
Cok LS Gilad te Rae Se, UE ele ane nL Be RAD Grieg-Coulter/Loftin 
In the Valley Below (20c) (English Folk Tune, "Sweet Nightingale’) 
Arr, on Manney 


The Lilac Tree peereneity) acne ; ..Gartlan 
SUMEGE: SG cncehesdieesscnccsioss Iie asi apractentereaaoed Walton 
S.A.T.B 
Hail Gladdening Light ..... Reyer eee Ae ee ...Kastalsky/Ray 
O God Beneath Thy Guiding Hand (20c) ......ccccceccccsccccccceeseseeees Tallis / Loftin 
Cantate Domino (Sing Unto the Lord) ...cc.c.cccsecscsescssesescceceescseetseees Hassler/Terry 


In the Valley Below (20c) (English Folk Tune, "Sweet Nightingale") 
Arr. by Manney 
Fearin’ of the Judgment Day oe Choir in the style of the spiritual) ....Swift 


The Lilac Tree aan ss cadscoyyucsuss agen seess ov GALORE RSE aD NINEL Gartlan/Braine 





Let Freedom Ring .............. : .. Schramm 
Praise Jehovah (20¢) SE CR RELAY CONN RRL Soha aa rt Mozart/ Binder 
CP SEMI COO TOs WMO occas cca cctkc acces tasgioeencgeeltontessmeedteeeeeuaeee Goss/Ray 
CRION oR TUNG EIEN cos. 26s 5 ssusslcucossetuivactasoti cay Loveacas Eiriageectnek GUE Genet-Elliott 
The American Song (20c) dawadedeansenkacheadesnensscssqeusevouscesessceueuasbes Martin-Smith 


T.T.B.B. 
Blaciy (Uke Satire C2860 ais ssc vantetntere niceties Schimmerling-Guiterman 
The Mountain Girl (Boys' Chorus) “(Kentucky's ' ‘Sourwood Mountain") 
Arr. by Manney 
TiO Bike: Veees ERGtSICACH DD scien ates cee cmt esas Gartlan 
Hallelu (Judgment Day Is Comin’) (A Patriotic Novelty) ...........000-. Winkopp 


15¢ each unless otherwise quoted 
Free Specimen Copies on Request 


Broadcast Music Inc. 


Twelve excellent marches by Sousa, Rosey, Becker and others, 
together with a street march version of “American Patrol." Eight 
Community Bands, 

Complete instru- 


* 








STRING MUSIC ON THE 
1942 NATIONAL CONTEST LIST 


STRING ORCHESTRA 
(With optional piano part) 


Organ Concerto in A Minor Bach/Glass 
Score and 6 parts $3.50 
Sonata Da Chiesa .... ; Corello/Glass 
Score and 6 parts $2.75 


Five Selected Pieces . Purcell/Akon 
Score and 6 parts $2.75 


STRING QUINTETTE 
(With optional piano part) 


TIP cciinsivessitgitaiseaptecnaen ahaa Lotti/Brewer 
Score and 6 parts $2.50 

St. Matthew Passion .... : Bach/Bodge 
Score and 6 parts $2.50 

Concerto in G Minor.................. Scarletti/Glass 
Score and 6 parts $2.75 

Sonata Da Chiesa ...... axeos ...Corelli/Glass 
Score and 6 parts $2.75 

Suite (From The Fairy Queen) Purcell/Glass 
Score and 6 parts $3.50 


Scores on approval if desired. 








Your dealer can supply these, 
or you may order direct from 


580 Fifth Avenue, New York, N. Y. 
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Macic. MELODIES 
” PIANO 


Over 200 pages of the world’s great masterpieces, including 


copyrights not found in any other collection. PRICE - 


AGIC MELODIES 


FROM THE 


WORLD OF SONG 


Representative . . . Complete .. . Different. Between its two 


covers are to be found all the glorious songs the whole 


world cherishes. PRICE 00 





aK 


THEY'LL ALWAYS ASK FOR PIANO 








PIANO SELECTIONS FROM THE OPERAS.......... Lampe 1.00 

G E M S O F T H E COLLECTION OF POPULAR CLASSICS BY FAMOUS 
U N V E R S E COMPOSERS (VOR)... os ec cc Bs oie aR Lampe 1.00 

z VOCAL 

200 OF THE WORLD'S REMICK COLLECTION OF OLD POPULAR STANDARD 
MOST FAMOUS SONGS eM ING 4 3 ni eed a ee Be il Nani, arse de 1.00 
A f , STAR SONGS FROM THE GRAND OPERAS............. 1.00 

rranged for voice, piano, sax, 

violin, trombone, banjo, oboe, SOMO 5 ORE Oe Satan een conta 1.00 
clarinet, etc. PRICE 1.00 SOS OF ROI ni a ewes 1.00 





CEN fo eey axel wy am non. 





See Oe UILOING « ROCKEFELLER CENTER ©§ NEW YORK 
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music educator’s plea for 


industry-wide cooperation 


By LILLA BELLE PITTS 


President Music Educators National Conference and Associate 
Professor of Education at Teachers College, Columbia University 





Miss Pitts is one of the leading exponents of the use of integration as it applies 


to musical studies. 
on the subject. 


She is the author of one of the most widely accepted books 
In this article, Miss Pitts asserts that the success of the music 


educators’ wartime program depends to a great extent on the activities of pub- 


lishers and dealers. 





UNITED WE STAND 


When all is right with our per- 
sonal and professional lives, we tend 
to forget how dependent we are 
upon others. Sometimes it takes a 
global war to bring to us a full real- 
ization and appreciation of our mu- 
tual and reciprocal relationships. 
For instance, any consideration of 
the role of music in the total war 
effort of this country involves the 
cooperative action of every agency 
that is, in any way, concerned with 
the production, promotion, and con- 
sumption of music. More specifically, 
music in school, home, and con | 1un- 
ity life would be limited indeed 
without the implementation sup- 
plied by publishers, manufacturers, 
and dealers whose business interests 
are invested in music industries of 
various kinds. 

Therefore, whether a pr‘vate citi- 
zen in the music business, or a pub- 
lic servant in the business of educat- 
ing the public in music, we are 
aligned together for the time being, 
anyway, for the purpose of further- 
ing mutually recognized and valued 
ends. These have been formulated 
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and presented as the aims of the 
Wartime Program of the Music Ed- 
ucators National Conference. They 
read as follows: 


“This war has to be won by people. 
Therefore, in mobilizing music to help 
win the war we are proposing to use music 
to help people do their jobs better, to un- 
derstand better all the issues involved in 
winning the war, on the battle field and 
in the realm of ideology. Because we, the 
music educators of the United States, be- 
lieve in music as a powerful social instru- 
ment, it is our obligation to see that music 
and music education serve to fullest ca- 
pacity in the war effort. 

“In common with every other social 
agency and with all divisions of education, 
we as music educators are called upon to 
interpret our skills and knowledge in terms 
of the needs of today. Our help is indeed 
needed in the prosecution of the war, if 
this country is to come out of the conflict 
with its traditional ideals of democracy 
intact. It is needed as well for combatting 
those forces which we know to be inimical 
to freedom, peace, and the elementary 
human right of all people to determine 
their own destinies. 

“We offer all-out service to our country 
to the end that our training and experi- 
ence, our particular musical skills, and our 
qualities of leadership and imagination 
may be utilized to the maximum extent in 
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helping to interpret and reinforce the prin- 
ciples concerning the rights and freedoms 
of the individual upon which our de- 
mocracy operates, to arouse and strengthen 
in our people that spirit of faith in those 
principles, and in the ideal of man united 
by ties of universal brotherhood, which 
will impel them to help win this war in 
whatever way they can, through both. per- 
sonal and colicctive effort.” (Music Edu- 
eators Journal, Sept.-Oct. 1942.) 


Included in this collective effort 
are you and all those who contribute 
to promoting your special interests 
in music. Likewise, it includes me 
and those who compose the group 
whose interests I represent. All ot 
us are working together, whethet 
consciously or otherwise. For, in 
pledging the support of music edu- 
cation to the utmost of war effort 
and peace planning, we have obli- 
gated ourselves actually, and you, by 
implication, to launch the broadest 
scale nation-wide program of music 
ever before attempted. It goes with- 
out saying that the success of this 
scheme depends, not only upon 
teachers, parents, educators, and the 
lay public, but also upon all who 
are connected with the material dis- 
tribution and dissemination of musi- 
cal goods. 


Out of the ferment of today’s 
world wholesome influences of one 
kind and another are already ap- 
parent. One is the weaving together 
of group interests such as yours and 
mine. Like the two sides of a coin, 
each has a different surface appear- 
ance and outlook, but each is in- 
dissolubly joined to the other in a 
functional service to the great Amer- 
ican public. 





Whisic: 





What songs do educators 
recommend for a singing 
citizenry? One classified 
list is found in this article 


M USIC EDUCATION today has 
A a tremendous challenge in the 
opportunities which have become 
available to bring more music to the 
children and to the public than ever 
before. The advent of the radio and 
its resultant effect on the listening 
habits of American audiences has 
made music a necessary corollary of 
every public function, pronounce- 
ment, discussion, rally, parade, pan- 
cl. conference. It is almost impossible 
io get any group of people together 
to listen to any kind of an announce- 
ment unless you precede the meet- 
ing with some kind of music. Even 
the Office of War Information can- 
not give out a bulletin over the air 
waves without a musical introduc- 
tion. 

Official Washington is also taking 
cognizance of the value of radio 
programs developed around a musi- 
cal nucleus. “Songs For Marching 
Men,” the “U. S. Treasury Hour” 
illustrate effectively the use of music 
for morale purposes. 

At mass gatherings, it is equally 
recognized that music is not only a 
wonderful medium to set a mood, 
to create a desired atmosphere by 
stirring the emotions, but, if prop- 
erly used, broadens the audience’s 
understanding of whatever issues are 
involved. Speakers and _ organiza- 
tions find music an important factor 
in having an idea accepted. 


MUSIC IN THE SCHOOL 


In the field of school music, there 
is a need for educators to further 
acquaint themselves with America’s 
great heritage of songs. Through 
these songs their pupils are provided 
with a greater appreciation of de- 
mocracy and, by the same token, 





A Weapon For Democracy 


By IRVING CHEYETTE 


Director of Music Education Department, State Teachers College, 
Indiana, Pa. 


a broader concept of “What we are 
fighting for.” 

But educators, face-to-face with a 
war against fascism, are beginning 
to realize that they cannot isolate 
their efforts to the schools. They 
have a social, or even patriotic, re- 
sponsibility to bring the schools’ 
music program to the community, 
and they are thinking in such terms. 
To quote from a pamphlet of the 
“Schools at War Program,” spon- 
sored by the Music Educators Na- 
tional Conference: “Music educa- 
tors should cooperate with . . . com- 
munity leaders by offering their ser- 
vices as individuals in ORGANIZING 
AND CONDUCTING assembly and com- 
munity sings,” and “ Music 
educators should make available the 
services of their performing groups 
to all... community activities which 
are part of the ScHoots AT WAR 
Program and for War Savings ac- 
tivities in the community.” 

Thus, through the schools “a 
singing citizenry” will be developed 
whose morale effect on war produc- 
tion and on the armed forces can- 
not be exaggerated. 

It is for this reason that the Music 
Educators National Conference has 
recently issued a directive to provide 
a common body of songs which every 
man, woman and child should 
know. These songs express within 
their texts the answer to the ques- 
tion “What are we fighting for?” 
Illustrative of America’s ideals are 
these suggestions for choosing songs: 


1. “Songs that are physically stimula- 

ting and which arouse, therefore, a 

strong emotional response.” 
This would include all of our armed 
forces songs from the Revolutionary 
period through the present conflict. 
Some of the newest ones are “Praise the 
Lord and Pass the Ammunition”; “One 
For All and All For One”; “Land of 
the Free” by Leidzen; “Ramparts We 
Watch” by Beecher; “Army Air Corps” 
by Crawford; “Aviation Cadets of the 
Navy” by Neblett; and others. 


II. “Songs with the sense of fun and 
vigorous, salty humor characteristic of 
a young and vigorous people.” 

This would include our sea chanteys; 


6 * BUY MORE WAR BONDS * 


fiddler’s hoe-downs; dance tunes; songs 
of American pioneers, particularly those 
with fine choral settings; and such re- 
cent songs as Meredith Willson’s “Tus- 
carora”; “My Ten Ton Baby and Me’; 
“Der Fuehrer’s Face” by Wallace; and 
many of the parodies which have been 
written ridiculing Hitlerism and the 
“Master Race.” 


III. “Simple, heartwarming songs of 
love and longing-emotions which are 
shared by young and old, high and low, 
regardless of race, color or creed.” 


This would include songs of home, state 
songs, holiday songs, love songs, and 
among the more recent releases we 
would find such numbers as “White 
Christmas” by Irving Berlin; “Take Me 
Home To West Virginia’; etc. 


IV. “Songs of Loyalty to our country, 
tributes testifying to our confidence 
and devotion.” 


This would include our National An- 
them; all of our great patriotic hymns; 
and among recent releases “God Bless 
America” by Berlin; “America Calling” 
by Meredith Willson; “March of Free 
Men” by Laszlo; “Wrap Your Dreams 
in the Red, White and Blue” by Coots; 
“Arms for the Love of America”; “Song 
of Freedom,” Berlin; etc. 


Vv. “Songs asserting courage upheld by 
the strength of united purpose.” 


Such old favorites as “God of Our Fath- 
ers”; “Hail, Columbia”; “Onward Chris- 
tian Soldiers”; and among new releases 
such things as Max Rich’s “One For 
All, All For One”; “Let Freedom Ring” 
by Stolz; “All Out For America” by 
Lake; “Come On, America” by Woodin; 
“America, O Democratic Nation” by 
Lockwood; “America, My Blessed Land” 
by Bainbridge Crist. 


VI. “Songs attesting man’s persistent 
faith in the ideals of human worth 
and the right to freedom.” 


Such old favorites as “Faith of Our Fath- 
ers”; “Go Down Moses”; and among re- 
cent releases “Onward, Ye People” by 
Sibelius; “Hymns For the Pioneers” by 
Hanson; “Faith Brings the Sunrise” by 
Weiner. 


VII. ‘Songs expressing the serenity 
and peace that come from confident 
faith in things of the Spirit.” 


Such old favorite hymns as “A Mighty 
Fortress Is Our God”; “Now Thank We 
All Our God”; “I Hear America Sing- 
ing” by Harvey Gaul; and another set- 
ting of the same text by George Klein- 
singer; “Ballad For Americans” by Earl 
Robinson. 


(Continued on Page 45) 
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Seng Writers’ First Objective 


to create nation-wide “guild” 





for 


Songwriters’ Protective Association will insist on publishers’ 
strict adherence to a standard, fixed mechanical license rate. 
Calls for industry unity. 


By SIGMUND ROMBERG 


President of the Song Writers’ 


Protective 


ECAUSE of the growing com- 

plexity of the music industry, 
it is now a vital necessity that the 
creative workers—the song writers— 
be able to deal collectively with other 
associations and groups, not only for 
the protection of its own membcrs, 
but to speed up the efficiency of the 
industry in general. 

The Song Writers’ Protective As- 
sociation is an entirely voluntary, 
unincorporated, non-profit group of 
composers and authors of musical 
works in both the “serious” and 
“popular” fields. Our membership 
consists of more than eleven hun- 
dred recognized writers. The or- 
ganization is completely democratic 
in every phase of its management, 
policy and practice. 

A rebirth of enthusiasm and in- 
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Issociation 


we have 
to enlist the 
interest and engage the services as 
Executive Director of E. C. Mills, 
who was for some twenty years an 
active executive of the American 
Society of Composers, Authors and 
Publishers. Mr. Mills is devoting 
his entire and exclusive services to 
directing and promoting the activi- 
ties of the Song Writers’ Protective 
Association. 


has occurred since 
been so fortunate. as 


terest 


An indication of the tremendously 
renewed interest in SPA is found in 
the fact that we are admitting new 
members at the rate of more than 
two hundred a month, and that we 
are almost daily receiving the ad- 
herences of new publishers to our 
Standard Basic Agreement. 


Sigmund 


Romberg outlines program 


Song Writers’ Protective  Ass’n. 


THREE POINT PROGRAM 


It is a primary objective of SPA 
to create for the song writers of the 
nation a “guild shop,” whereby the 
members of our Association (a) will 
collaborate only with other mem- 
bers; (b) will place songs only with 
publishers who have executed our 
Basic Agreement; and (c) will ac- 
cept only Standard Uniform Writ- 
ers’ Contracts by which recognized 
minimum royalty and other terms 
are established. 

The onus under which many so- 
called “closed shop” operations suf- 
fer will in our case be entirely re- 
moved, because membership in SPA 
will be made available to any song 
writer at any time, and there will be 
no “closed door” policy as to wel- 
coming the young, new and aspir- 
ing writers who have not yet “ar- 
rived.” 

At an appropriate time, it is our 
intention to move, in association 
with other organizations of creative 
groups, such as the Authors’ League, 
the Dramatists’ Guild, American 
Composers’ Alliance, and others, for 
such amendments to the outmoded 
present Copyright Law as will ef- 
fect a more just and improved rec- 
ognition of the true rights of com- 
posers and authors in all fields of 
creative work. 

We have no intention at this 
time of soliciting an affiliation with 
so-called ‘“‘organized Labor.” This 
policy bespeaks no lack of friendly 
and coopcrative interest in or rec- 
ognition of the principles govern- 
ing “organized Labor,” but as yet, 
there is no necessity for such an 
affiliation. 

No honest, just or fair publisher 
need have the slightest apprehension 
that attainment of SPA’s objectives 
will resuit to his disadvantage. On 
the contrary, practices will be  sta- 

(Continued on Page 35) 
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School Music Covers The 





The Instrumental Music Department 
of the Little Rock Public Schools has 
not only pledged the power of music 
to quicken loyalty and to deepen appre- 
ciation of free democracy, but, more 
important, have formulated an organ- 
ized plan of action, to give our pledge 
real meaning. It is one thing to be- 
lieve in the power of music as a vital 
force in relation to the war effort, but 
it is only through organization and 
agreement on basic policies that these 
ideas can take shape. 





Home Front 


By L. BRUCE JONES 


President National School Band Association 
and Supervisor, Instrumental Music Dept., 


Little Rock Public Schools 


We all agree that music has an im- 
portant role in the war effort, and I 
assume we all want to do something 
about it. But where do you begin? 
What do you do? Whom do you work 
with? What kind of music? These and 
other questions immediately arise just 
as soon as the decision to put music to 
work in the war effort has been made. 

The answer lies in planning that 
stems directly from a correct formula- 
tion of basic policies to be followed. 
At Little Rock, we first took stock of 


ourselves and of our potentialities, and 
then considered these findings in their 
relation to an over-all pattern of com- 
munity and school life. By this means 
we minimized our mistakes, and gave 
our organization a definite direction. 
Because the editors of Music Publishers 
Journal feel that our experiences at 
Little Rock along these lines will bene- 
fit others, I have prepared an outline 
for a plan of activities that we found 
very useful. This is far from a blue- 
print, I know. Every school music de- 
partment has a different problem and 
the following are only suggestions, 
some of which, it is hoped, can be 
adopted to advantage. 


A PRACTICAL PLAN OF ACTION FOR INSTRUMENTAL MUSIC DEPARTMENTS 


I. Contact local defense councils and get their views. 
A. The Office of Civilian Defense has a clearing 
house which will help, encourage, and inform 
organizations of what can be done in order to 
serve. 
B. From their suggestions will evolve definite as- 
signments, organized to accomplish the great- 
cst good. 


II. Music, a common medium of 
must create an enlightened and militant attitude 
toward the safeguarding of democratic purposes. 
A. Include more music in rehearsal and concert 

repertoire that expresses patriotism, love of 

country, and the ideals for which the nation 
stands. 

1. This does not mean only such music as well 
known national airs, but any music that 
stresses courage, firm resolve, loyalty to 
country, and adherence to democratic prin- 
ciples. 


This music need not necessarily be of con- 

test character, but of a character which can 

easily be used in making a public appear- 

ance truly American in content and in- 

spiration. 

B. Play more music that quickens the pulse, that 
is virile and decisive. 


III. School music activities are ideal outlets for the 
furtherance of the war program now and for the 
foundation that is being laid for the future. 

8 * 
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The performance of the type of music which 
lifts the spirits of boys and girls to sound 
patriotic ideals and gives them a sense of the 
importance of maintaining and strengthening 
our American unity, is imperative. 

1. Concerts in schools, music at meetings of 
educational groups, music in the commun- 
ity—all can, through the inclusion of appro- 
priate compositions, function as morale 
builders which will reach everyone of the 

than twenty million students in 
our schools and, in turn, practically every 
home in every community. 

2. In school assemblies have programs honor- 
ing the men in the armed services, with 
individual mention of your own school 
graduates. 

3. Bands can cooperate in, or instigate flag 
ceremonies at each gathering of the student 


|. “To the Colors” can be presented at a 
definite time each morning to bring all stu- 
dents to attention as the flag is being raised, 
and “Retreat” can be played as it is being 


A. 
commun ication 9 
more 
body. 
lowered. 
B. 


In order to avoid stereotyped programs, and to 

insure the effectiveness of presentations, it is 

essential to have a varied repertoire and work 

out special arrangements. 

1. Mobile units, the small ensembles, must be 
trained and ready to carry programs, when 


(Continued on Page 10 
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Rimsky-Korsakov's_be- 
loved Scheherazade bril- 
liantly performed by 
Pierre Monteux and the 
San Francisco Symphony 
Orchestra. Victor Album 

M-920. . . . $5.50* 


Alexander Kipnis, fa- 
mous Russian-born 
Hasso, sings ten color- 
ful Russian Folk Songs 
-~Balalaika Orchestra. 
Victor Album M-917. 

$4.25" 


Shostakovich— Sym- 
phony No. 6, Op. 53— 
Leopold Stokowski and 
the Philadelphia Or- 
chestra interpret the 
lyrical, sweeping melo- 
ies of this distinctive 
work. Victor Musical 
Masterpiece DM - 867. 
$5.00* 
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With the spotlight of world attention focused on 


Russia and its heroic struggle, it is natural that 


interest in Russian music, too, should be greatly 


stimulated. Your students will want to know and 


appreciate the wealth of musical art Russia has 


to offer us. On Victor Records, you will find the 


best works of the greatest composers, perfectly 


recorded by the most eminent artists in every field. 


OTHER RECORDINGS OF 
GREAT RUSSIAN COMPOSERS 


TSCHAIKOWSKY SYM- 
PHONY NO. 4. Leopold 
Stokowski conducting the NBC 
Symphony Orchestra. Album 
DM-880 $5.50* 


TSCHAIKOW SK Y— 
ROMEO AND JULIET— 
OVERTURE. Boston Sym- 
phony Orchestra under the di- 
rection of Serge Koussevitzky 
Album DM-347 $3.50* 


rSCHAIKOWSKY —AN- 
DANTE CANTABILE—and 
DVORAK-KREISLER HU- 


MORESQUE. Fritz Kreisler 
No. 15217 $1.00* 
RACHMANINOFF PIANO 
CONCERTO NO. 3 in D 
MINOR. Serge: Rachmaninoftt 
with the Philadelphia Orches 
tra, Eugene Ormandy, Conduc 
tor. Album DM-710 $5.00* 
PROKOPLEFF PETER 
AND THE WOLPE. The Bos 
ton Symphony Orchestra under 
the direction of Serge Kousse 
vitzky. Richard Hale, Narrator 
Album DM-566 . . $3.50* 


*Sugxested list price exclusive of excise tar 


See your Victor Record Dealer for further Victor 


Record suggestions of music 


great Allied Country, Russia. 


originating in this 








RCA AUDIO-VISUAL SERVICE 


Educational Department 


RCA MANUFACTURING COMPANY, INC., CAMDEN, N. J; 








BRUCE JONES’ PRACTICAL PLAN OF ACTION FOR SCHOOLS 


(Continued from Page 8) 


called upon, to every worthwhile assembly 
in every part of the city. 

2. Cornctists and trumpeters should be trained 
to play the common bugle calls in order to 
be able to serve in this capacity on civilian 
programs. 

3. ‘The music departments of schools can fur- 
nish trained song leaders and small instru- 
mental ensembles for conducting commun- 
ity sings. 

4. Members of the marching band can drill 
civilian defense units and members of the 
home guard in the fundamentals of formal 
drill. 
Call attention of pupils to radio programs 
of various government agencies, asking 
them to inform their families so the entire 
family group may share a common interest 
in the school and in the nation-wide war 
effort. 

6. Enlist the active participation of parents in 
school’s community activities; as is now 
being done in our system of parent-sponsors 
for ensembles. 


or 


A. 


B. 


C. 


DD. 


The civic organizations of the community are 
themselves the first to realize how important it 
is to maintain emotional stability, not merely 
because our American standards and _princi- 
ples must not be lowered, but because relaxa- 
tion and stability are doubly important to 
people making a superhuman effort. 


Music is a vital factor in building a state of 
mind and heart which is essential to American 
spirit and morale, to worthy pride in things 
which are American, and to the confidence 
and assurance necessary to full appreciation, 
protection and maintenance of the American 
Way of Life. 


Concerts must be designed to entertain the 
public, to dispel, for a while, worry and the 
burden of heavy responsibility, to the end that 
refreshed by music, each of us may bear those 
worries and responsibilities more easily. 

It is a duty to seek the cooperation of other 
departments in the school, private music teach- 
ers, heads of business houses and industrial 
institutions, and leaders in local musicians’ 





















































IV. Music can be the major link binding together ‘the union in the use of music to create American 
community groups which mect in common session. Unity. 
| ae eS ee = 
| * 
|  Relyon BIRCHARD | Elkan-Vosel Company, Ine. 
| . 
| for the PS st in MUSIC PUBLISHERS 
| 
| ; High Lights of Our New Publications 
Community Song Books 2 
| |] || ORCHESTRA | 
x “BATAAN”. Harl McDonald | 
| (Score $2.50, Orchestra parts $4.00, Each extra part $.35) | 
| UC ey er " 
\ cA FIGHTING YANKS" — March : Harry Sternfeld | 
| BF (Full orchestra $1.50, Each extra part $.15) 
6 
4 
| 01 Gf BAND 
| | 
7) | "“PANIS ANGELICUS" Franck-Harvey 
| —e ; 4 (Full band $2.00, Symphonic band $3.50) 
| poe orld - I, the most widely used, ne an “EIGHTING YANKS" — March Harry Sternfeld | 
reliable community song books have been published by (Full band $.75, Each extra part $.10) | 
| C. C. Birchard & Co. . . . Birchard was the first and Birchard “UNITED FLAGS" — March ap Leo Minnichbach | 
| is still the best. (Full band $.75, Each extra part $.10) 
= re “COLLEGE CAPRICE" Paul White | 
iiies Lys) | (Full band $2.00, Symphonic band $3.50) | 
| oe BOO. Mixed. 176 Pa got no songs “= CHORU | 
| OOK. Mixed. St d classics . : . | | 
| ped ees Male. Favorite “qlee. club songs : = s 
| OK. Treble. 5 : ads ; | " " ° ‘ 
| Sees: ee, Feces cerer |, “WANN SO—talien Liey Carts R. Yor 
| ORANGE BOOK. Glee club songs for boys... so | ( $.15) 
| SINGING AMERICA. Featuring Latin-American, } “FIGHTING YANKS"........ RRS. Harry Sternfeld 
American and other timely numbers een : 25 | (Unison or solo voice, SATB, SSA $.15 each) 
, er Se eee ee women 29 | TT) “ADAGIETTO"—Text based on 103rd Psalm. ....... Bizet-Elkan | 
See your local dealer (SATB, SSA $.15 each) 
° | 
C: is Bivchacd > ( °. Published at 
| i ABEND. APM a Ate 1716 SANSOM STREET PHILADELPHIA, PA. 
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Mass Appeal of Symphonic Music 


Appeals to Radio Advertisers 


By SAMUEL CHOTZINOFF 
Director NBC Music Division 


ECENTLY at the National 

Broadcasting Company’s cele- 
bration of Dr. Frank Black’s Tenth 
Anniversay with the Company, Dr. 
Walter Damrosch, the Dean of Amer- 
ican conductors, recounted the mar- 
vels that radio had accomplished in 
the field of good music. The genial 
old Doctor recalled the situation in 
America as regards symphonic music 
in pre-radio days. Damrosch and the 
New York Symphony, of which he 
was then conductor. toured the coun- 
try from coast-to-coast. His concerts 
wer€ very popular, but he estimated 
that at the most he did not play to 
more than 60,000 people all told. 
“Only twenty years later,” Dr. Dam- 
rosch declared, “the Symphonic Or- 
chestras playing in New York City 
would be heard over the air by mil- 
lions of people who did not have to 
take the trouble of travelling to con- 
cert halls, but sat comfortably in 
their homes and heard the mas- 
terpieces of Beethoven, Schubert, 
Brahms and Wagner.” Dr. Damrosch 
could also have told his listeners that 
radio, far from putting symphonic 
orchestras out of business, has in 
cold fact, multiplied many times over 
the few orchestras the country pos- 
sessed in pre-radio days. Directly due 
to the influence of radio broadcast 
are the hundreds of new symphonic 
organizations that have sprung up 
throughout the length and breadth 
of America. 

Of course, the ultimate test of a 
radio program's popularity is com- 
mercial sponsorship; and great music, 
once thought to be caviar to the 
masses, bids fair in the not distant 
future to compete with the lighter 
forms of entertainment in mass ap- 
peal. 

The Metropolitan Opera, count- 
ing its listeners in the millions, is 


JANUARY, 1943 


sponsored by an oil company. The 
canny Mr. Ford advertised his auto- 
mobile with an hour’s program of 
good symphonic music; and now the 
American Telephone Company cre- 
ates goodwill for its ubiquitous prod- 
uct through the great art of Jascha 
Heifetz and other serious musicians. 

Good music, which not so long 
ago was anathema to advertising 


agencies, is more and more being ac- 
cepted as 
values. 
Will Toscanini and Stokowski ever 
reach the large audience which listens 


possessing advertising 





According to Samuel Chot- 
zinoff, NBC musical director 
and newspaper critic, the an- 
swer to any symphonic ver- 
sus swing musi¢ controversy 
is that there is plenty of 
room for both of these musi- 
cal forms. That the supposed 


to Benny Goodman, Fred Waring, 
Sammy Kaye? If the broadcasts of 
good music on the radio continue as 
they have in the past, the answer is 
yes; and one of the reasons for that 
answer is that there is no actual con- 
flict between popular and so-called 
classical music. And as far as per- 
formance gocs, a great swing band 
plays with the precision and artistry 
of a great symphonic orchestra. As 
man does not live by bread alone, 
so does he not live alone by Beet- 
hoven or Irving Berlin. Both are es- 
sential in a well-rounded existence. 


~ 
by om nint or 


3 
sooaman 


~ 





barriers between these two forms are artificial and can be 
broken down was proven at the first NBC Symphony concert 
of this season when Toscanini, the foremost maestro in the 
world, and Benny Goodman, No. | exponent of swing. appeared 
together in a remarkable rendition of George Gershwin’- 
“Rhapsody In Blue.” Performance was hailed by critics. 
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AMERICAN UNITY THROUGH AMERICAN MUSIC! 
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Band Music 


BAND MUSIC FOR MORALE 








Full Sym. 
VICTORY CORPS MARCH 
(Dedicated to the High 
—— of America) 
SRT EASE IEE Ue $ .75 $1.25 
* AMERICA CALLING 
MII cnnnccreicsnauimensainnnces 2.00 3.00 
*ANGELS OF MERCY—Berlin 1.50 2.50 
*ARMS FOR THE LOVE OF 
AMERICA — Berlin............. 1.50 2.50 
WORLD WAR MEDLEY 
oh EES ene ee Py {-) 1.25 
*GOD BLESS AMERICA 
SEE nies SA ee -75 1.25 
OH HOW I HATE TO GET 
i — THE MORN:iNG 
1.25 
Da 10 1.59 
YANKEE "ROSE Frankl ‘3 1.25 
a —— BLUES 
PRESS LE AERC 1.50 2.50 
“LAND. ‘OF “THE FREE 
1.25 


AVIATION: CADETS OF THE 
NA Neblett 79 1.25 
*ONE FOR ALL, ALL FOR ONE 
DAMIR Gisievsdeiteseichasrtricssijamiseiio 
BLACK JACK MARCH 


Donaldson 1.50 








ARTHUR PRYOR 
MEMORIAL EDITIONS 


ROOKIE AND THE ARMY MULE 
KITTYHAWK MARCH 











BAND MUSIC FOR FUN 
WHO'S cee OF THE BIG 


















BAD WOLF Churchill 1.50 2.50 
HAPPY FARMER JOINS THE 
NAVY Stebbingg...............75 1.25 
FERDINAND THE BULL 
Malotte satiahabolaminioan 1.50 2.50 
*WHISTLE WHILE YOU WORK 
Oh | a nc 75 1.25 
*WE SAW THE SEA Berlin .75 1.25 
*HEIGH-HO Churchill... - we 1.25 
HI-DIDDLE i. DEE 
Churchil iiss: Se 1.25 
YOU'D BE SURPRISED 
Berlin = rem c-. 1.25 
CONCERT OVERTURES 
HEROIC OVERTURE 
Otis Tavlor ....... 4.00 5.75 
ONCE “emi A TIME 
OL ERS RE ae 4.00 5.75 
SNOW WHITE OVERTURE 
Churchill Leidzen occu 2.50 3.50 
BAND NOVELTIES 
THE TRUMPETERS (Quartette) 
Tea 2.50 
FOUR LEAF CLOVER (Trom- 
bone Quartette)—Leidzen 1.50 2.50 
MODERN FAVORITES 
BY IRVING BERLIN 
*A PRETTY GIRL IS LIKE A 
MELODY »~ 22 2.50 
*BLUE SKIES ... 1.50 2.50 
*SAY IT WITH MUSIC.. 1.50 2.50 
*ALEXANDER’S RAGTIME 
BAND —_— 50 2.50 
wa 5 BERLIN: ‘WALTZ 
00 2.75 
*EASTER PARADE , 75 1.25 
*IT’‘S A LOVELY D. 
TOMORROW ...... -75 1.25 
*WHITE CHRISTMAS 2.00 3.00 
oe IN OCTAVOS - 
ATB — SSA — TTBB 
SEND FOR COMPLETE CATALOG AND 


THEMATICS 


IRVING BERLIN, Inc. 





‘ Presenting 


DEVELOPING 
INSTRUMENTAL 


MUSICIANSHIP 


ty 


IRVING CHEYETTE Ed D 
AND 
EDWIN M SALZMAN MA 





@ INDIVIDUAL AND GROUP STUDY 
@ SMALL AND LARGE ENSEMBLES 
@ BANDS AND ORCHESTRAS 


CONTENTS IN BRIEF 


I. Unisonal and 
ized Scales in 
and Meters. 

Major and Minor Chords 
and Arpeggio Intonation 


Harmon- 
All Keys 


SECTION 


Secrion — IT. 


Studies. 
Section If. Dominant Sevenths, 
Ninths, and Diminished 


Seventh Chords. 
Unisonal 
Studies in 
Meters. 
Studies in Style, Phras- 
ing, Nuance and Shading. 
Studies in 
Style. 
. Synopsis of Khythms, 
Tempi, Phrasing and Vo- 
cabulary. 


Section IV. Intervalic 


All Keys and 
SEcTION V. 
Vi; 


SECTION Polyphonic 


Section VI 


INSTRUMENTATION 
C INSTRUMENTS: Oboe, 


Saxophone. 
Bb INSTRUMENTS: Clarivet, Cornet, Trum 
pet, Bass Clarinet, Tenor Saxophone, 
Baritone&, Tenor Horn, Trombone&, Bass 
Horn&, Bass Saxophone, Soprano Saxo- 
phone, Fluegelhorn. 
Eh INSTRUMENTS: 


Flute, Violin, C 


Eb Soprano Clarinet, 
Eb Alto Clarinet, Eb Alto Saxophone, 
Baritone Saxophone, Sarrusophone, Eb 
Alto Horn, Mellophone, Eb Cornet. 

F INSTRUMENTS: Horn, English 
Horn, Basset Horn, F Mezzo Saxophone. 

BASS CLEF INSTRUMENTS: 
Baritone. Euphonium, 
cello, Eb Tuba. BB» 

VIOLA BOOK: Complete 

PERCUSSION: Bell Lyra, Snare 
Bass Drum, Traps, Xylophone. 

CONDUCTOR’S MANUAL. 

STUDENT’S PROGRESS CHART: Provid- 

ing Check List and Grading System for Unit 

Approach to teaching. 


French 


Trombone, 
Bassoon, Violon 
Tuba, String Bass. 
with Bowings. 
Drum, 





Prices: 
INDIVIDU VS SS ee $1.00 
CONDUC R’S MANUAL .......... 2.00 
STUDENT { EACH .20 
PROGRESS CHART.. 4 PER DOZEN 2.00 


(| PER HUNDRED 15.00 
Send for Thematic or On Approval Copy 






Educational Music Division 





799 SEVENTH AVE., NEW YORK, WN. Y. 


Choral Music 


CHORAL MUSIC FOR MORALE 














*AMERICA CALLING Willson 
SS cee $ 1 
PATRIOTIC CHORAL FANTASIE James 
“GOD BLESS AMERICA Berlin 
SATB-TTBB-SSA 
*LAND OF THE FREE Leidzen 
Ss 
FAITH BRINGS THE SUNRISE Weiner 
SATB 
*ANGELS OF MERCY Berlin 
RMR TERE SSA osetia J 
*ARMS FOR THE LOVE OF AMERICA Berlin 
SATB-TTBB . 15 
*ONE FOR ALL — A 
SATETIOR oo 
PLEDGE OF ALLEGIANCE Salter 
SAAC 7 ae ee 1 


SONGS OF AMERICAN PIONEERS 
OLD SMOKEY Barthelson 
SSA . AS 


THERE’ - A MAN GOIN’ ROUN’ “Kleinsinger 
SA 








fe) MOLLY! (A Capella) Kleinsinger 
STEPHEN FOSTER FANTASIE —~—«*dJames 

Rarer eco ee ee oa 2 
FANTASIE ‘OF FOLK SONGS James 


LADY ISABEL AND THE ELF KNIGHT Frost 
SATB fe AS 





MODERN CHORAL FAVORITES 


*A PRETTY GIRL IS LIKE A MELODY Berlin 
SATB-TTBB-SSA 15 
*SAY IT WITH MUSIC 
SE, aecccccesccrscmeneemmrensioemne_ 


RUSSIAN LULLABY Berlin 
SATB-TTBB-SSA 1 
*BLUE SKIES Berlin 


SATB-TTBB-SSA are: 
BERLIN ——— FANTASIE 





SAT 
SONG OF THE METRONOME 
SATB-TTBB‘SSA ..... ‘alii nee 
*EASTER PARADE 
SATB-TTBB-SSA 
TURN ON THE OLD MUSiC BOX Washington 
SATB-TTBB SSA 15 
THAT OLD GANG OF MINE 
SATB-TTBB SSA 
THE LORD DONE FIXED UP MY SOUL Berlin 
SATB-TTBB-SSA 


Rose 











THE SONG IS ENDED Berlin 
ITT sesccseseresscmneinssiencangrsatsein 1S 
MARTINS AND THE COYS Weems 
TTB LS 
SONG OF THE OPEN ROAD Malotte 
FANTASIE OF SEA SONGS James 
ON eee eccecercept can iorcsras cain 20 
*WE SAW THE SEA Berlin 
TTBB AS 
GILBERT AND SULLIVAN James 
Choral Fantasie—SATB 2 
SOUTH AMERICAN James 
Choral Fantasie--SSA .... oa 


*Published for Band 
catalog 


Send for “complete 


MUSIC FOR GRADE SCHOOLS 


SING A SONG OF HISTORY—Wicker  .75 
SONGS OF GOOD BEHAVIOR—Wicker _ .50 
LITTLE PATRIOTS — Cleary... 
MAXIMS TO MUSIC — Spaeth. 





Song Plays 
-— THE CHRISTMAS TREE 


icker 
GEORGE WASHINGTON THE BOY 
Wicker 
ABRAHAM LINCOLN THE BOY 
icker 
REMEMBER THE BRAVE 











Wicker... ‘50 


Send for complete catalog 
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MUSIC in a 


WAR ECONOMY 


USIC Education, like other pro- 
4 fessions, is feeling the effect ol 
the National Emergency. Not only 
are thousands of our music directors 
being inducted into active service, 
but those remaining at home are 
shouldering added responsibilities in 
an effort to maintain the standards 
of achievement which have been 
gained after years of struggle; and, 
at the same time, continue an ex- 
panding program of community mu- 
sic which is necessary to Civilian 
Morale. 

In such a_ program, 
usual” is hardly enough. ‘Today, it 
must do more for the American peo- 
ple than it has done heretofore. More 
and more our radio commentators 
are mentioning music as a part ol 
the war program, more and more our 
leading newspapers are reporting 
on music activities. MUSIC IN- 
CREASES VITAL WAR PRODUC- 
TION BY EIGHT PERCENT is 
heralded from one of our leading 
New York papers. Another states, 
WORKERS SING WHILE AT 
WORK, and then relates how work- 
ers sing even though they are unable 
to hear their own voices above the 
roar of the machinery. 

This is no time for any phase ot 
the Music Education program to be 
slighted, but with travel restricted, 
with gasoline and tires rationed, it 
no longer is possible for most of the 
schools within our country to attend 
Regional and State Music Festivals. 
Gone for the duration is the thrill, 
the enthusiasm, of large music con- 
tests which for two decades have 
brought thousands of our outstand- 
ing high school musicians together. 

But does this mean that the music 
program in our schools will be re- 
tarded; does it mean that fewer boys 
and girls will participate in our mu- 
sic organizations; does it mean that 
fewer selections will be studied and 
performed? On the contrary, more 
boys and girls are joining music 
groups; perhaps there are fewer 


“music as 
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Music Education can serve war-time needs 


with this 4-Point Industry Program 


By FREDERIC FAY SWIFT 


President of the National School Vocal 
Hlion, New 


“tormal” music classes, but there are 
larger bands, orchestras, and choirs. 
In most schools more music is being 
performed. Music education may 
vary its program; it certainly will not 
retard it. 


MUSIC AND WAR ECONOMY 
As every business as well as pro- 
fessional man is trying to adjust him- 
self to the war conditions, so the 
music educator is revamping his pro- 


gram. According to a recent ques- 
tionnaire, Illinois will continue to 


sponsor Competition-Festivals — this 
year. Ohio has conducted, and is 
planning to conduct VICTORY 
SINGS in the leading cities of the 
state. “Texas through a proclamation 
issued by her governor will present 
Victory Concerts each month in al- 
most every school of the state. In 
New York State a program of In- 
dividual School 
proposed. 


Festivals has been 
This program will send 
music critics and guest conductors to 
individual schools instead of having 
school music organizations move to 
contest points. Already over one 
hundred individual have 
adopted the plan with over ten thou- 
sand students participating. 

In most schools, community sing- 
ing has become a part of almost every 
school gathering. Children sing dur- 
ing “alerts” and blackouts, between 
quarters of football games, during 
patriotic, religious, and school pro- 
grams. Music has become a part of 
every phase of community life. 

With limitations on the purchase 
of some musical instruments, most 
music directors are diverting their 
instrumental music budget into the 
purchase of additional music. Di- 
rectors are purchasing more music 
than they did one year ago. This 
may be due to the added number of 


schools 


* BUY 


fssociation, 


York 


choirs and glee clubs singing ay a 
part of the “Music and the War Ef- 
fort” or it may be due to the lack ol 
suitable songs in 
library. 


the school music 
‘The music used today is not 
like the music “studied” a year or 
two ago. Now music is not being 
“studied”, [TT IS BEING SUNG. 

In looking ahead to the successtul 
completion of the war, the music 
educator will again find himselt 
loaded with added responsibility. It 
is to be hoped that Music in the New 
Era will allow for continued growth 
and development as the past quarter 
of a century has done, but our su- 
preme task at this time is to win the 
war. ‘The role music plays after the 
war will be determined by the was 
we conduct our musical program dur- 
ing the war. 


A WAR PROGRAM 


In this respect, there seem to be 
four ideals which should be attained. 
The first of these is a Universal Mu- 
sic Education. If we are to under- 
stand the peoples of the United Na- 
tions, then it is necessary that we 
know something about the music ol 
these peoples; and, better still, that 
we are taught to sing and enjoy it. 
The Pan-American Music project 
which the publishers have so gener- 
ously backed in the past two years is 
but a sample of what can be done 
with music of ali of the nations. Boys 
and girls in Chicago can be. taught 
songs from China; choirs in Boston 
can sing arrangements of melodies 
from India. Knowing the songs ot 
our allies enables us to better under- 
stand them, and thus music can play 
a great role in further welding the 
bonds of unity among the nations. 

This policy naturally leads into a 
second point, Universal Music Cul- 


(Continued on Page 42) 
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A policy of encouraging 
and protecting American 
composers bears fruit 








I THERE is one factor in music 
more predominant than any 


other at this particular time, it is 
the recognition of American music 
and its value to the nation in mani- 
fold ways. We are finding that to 
establish in an American 
Army or an American Navy or an 
Merchant Marine or an 
citizensiup, we need 


morale 


American 
American 
American 

We are finding too, to the sur- 
prise of many people, that we have 
a great American musical literature. 
There is a rich and abundant pro- 
duction of that music which has 
been inspired by American emotion- 
alism and which re-creates an Amer- 
ican culture. We are finding that 
it is after all the United States of 
America of which we are conscious, 
the United States of America 
which we understand and that there- 
fore that serves our purpose 
best which has its roots in the soil 
of the United States of America and 
draws its inspiration those 
forces that make the United States 


music. 


and 


music 


from 


great. 

The preserving and safeguarding 
of American music and culture is 
the primary task of not only the 
American Society of Composers, 
Authors and Publishers, but of 
many other major musical organiza- 
tions. Recently, Mr. Deems Taylor, 
president of ASCAP, and I were hon- 
ored to attend a luncheon given by 
the New York Federation of Music 
Clubs for the purpose of rallying 
behind the fight of the National 
Federation and its President, Mrs. 
Guy P. Gannett, to encourage and 
sponsor American music and_ the 
young American artist. Mr. Taylor 
presided as toastmaster, saying, “... 
the American composer has always 
had to compete with the masters. 
Whether a musical work will live 


AMERICAN MUSIC 


through the ages should not be the 
basis for judging a new musical 
work, but whether you, the audi- 
like it or not.” Mr. Taylor 
continued, “I don’t think American 
music should be played in_prefer- 


ence 


ence to European music, but it cer- 
tainly should not be lacking in per- 
formances because it is American.” 

At this luncheon, Oscar Wagner, 
Dean of the Juilliard Graduate 
School pointed out, “One of the 
reasons for fighting this war is the 
preservation of freedom of spiritual 
values. The young American artists 
will not let us down.” We have a 
great musical heritage and, from all 
signs, we are beginning to fight for 
it. 

Because we have a great Ameri- 
can musical literature which funda- 
mentally and emotionally we under- 
stand and love, we have been able 
to develop a deeper appreciation of 
the music of our Allies, and through 
that appreciation and understand- 
ing have been able to develop a 
closer feeling of comradeship. ‘The 
imperialistic “POMP AND CiIRCUM- 
STANCE” by Sir Edward Elgar, and 
the workmen’s song ““THERE’LL AL- 
ways BE AN ENGLAND” both give an 
understanding of England and cre- 
ate in us a comradeship that vol- 
umes of printed words could never 
succeed in accomplishing. The Shos- 
takovitch Symphonies, particularly 
the Seventh, and the soldiers and 
sailors songs of Russia like “THE 
SONG OF THE BALTIC FLEET” bring 
us closer to the heart that beats in 
the bosom of the Russian soldier. 

So American music has come into 
its own and has proven the wisdom 
of our forefathers in establishing 
formulae through copyright laws 
and otherwise of encouraging Amer- 
ican genius to compose. We have 
this rich repertoire of music only 
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An Article by JOHN G. PAINE 
General Manager, American Society 
for Composers, Authors & Publishers 








because we have copyright” laws. 
These laws need amending today, 
they need strengthening, but leg- 
islatures can now give broader pro- 
tection than they have ever given 
before with a full consciousness that 
the theory of copyright works. 
can look forward to an 
ever-increasing body of American 
music that will spread its message 
throughout the world, creating 
understanding of, and sympathy for, 
the United States in all the far-flung 
corners of the earth. 


‘Thus we 





ASCAP’S NEW PRESIDENT 


Deems Taylor 
is particularly 
well qualified 
both by abil- 
ity and tem- 
perament for 
his job as 
President of 
the American 
Society 
- of Composers, 
Authors, and 
Publishers. 

The distinguished authority, John 
Tasker Howard, writes: “There is 
probably no man in America who has 
done more of benefit to the profession 
of composing in this country than has 
Deems Taylor. . . . He has gained rec- 
ognition not because of or despite the 
fact that he is an American, but merely 
because he has written beautiful music, 
worthy to rank with the great works 
of the world.” 


Composer, crackerjack newspaper- 
man, music critic, artist with brush 
and pen, linguist, author—and for idle 
moments, a proficient cabinet maker— 
it is no small wonder that Deems Tay- 
lor has become one of the best-known 
men in American life. In Taylor’s 
New York residence overlooking Cen- 
tral Park is a framed cartoon which 
first appeared in The New Yorker 
sometime ago. The picture shows a 
husband returning home to find his 
wife listening to a musical program on 
the radio. In the caption she an- 
nounces, “I don’t know what music 
was played, but Deems Taylor was the 
commentator.”"—[THE Errors] 





Deems Taylor 
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Mills presen bs 


A SENSATIONAL MUSICAL DOUBLE-HEADER 
featuring Sievest wk Wuchtel 


MILLS SELECTIVE PROGRAM 
BAND BOOK 


A sensational new band book ihat is already being acclaimed 
by directors everywhere. Sixteen standard and popular com- 
positions in striking new arrangements by FORREST L. BUCH- 
TEL. Varied contents permit an entire program to be assem- 
bled from this one book. 

Mr. Dealer: This is the year's biggest band news! 
FORREST L. BUCHTEL is one of America's best known 
composer-arrangers for band. 

e 
CONTENTS INCLUDE: 

SCHOOL DAYS e THERE'S SOMETHING ABOUT A SOL- 
DIER @ MARGIE @ HINKY DINKY PARLAY VOO e 
REPASZ BAND @ COWBOY TUNES e_ PATRIOTIC 
OVERTURE @ CHRISTMAS OVERTURE and eight others 


FULL INSTRUMENTATION AVAILABLE 


Each Book - - - = = = = = § .35 List 
Piano Conductor - - - = = = 1.00 List 











MILLS AMERICAN FAVORITES 


FOR VARIOUS QUARTET COMBINATIONS OF 


BRASS AND WOODWIND INSTRUMENTS 


(With or without piano accompaniment) 
Arranged by FORREST L. BUCHTEL for various brass and 


woodwind combinations. As few as four players or as many 
as thirty or forty players can use these unusual arrangements 
to best advantage. The BUCHTEL arrangements permit an un- 
usually wide choice of instrumentation. The eight composi- 
tions have a very great appeal for players and directors alike. 
STAR DUST e@ DINAH e HOME e@ WHEN YOU'RE 
SMILING @ MARY LOU e GIRL OF MY DREAMS e 
MARGIE e@ THEME FROM TSCHAIKOWSKY PIANO 
CONCERTO 


THE FOLLOWING BOOKS ARE AVAILABLE 
Ist QUARTET PARTS 


Book |: For Ist Bb CLARINET or Ist Bb CORNET 
2nd QUARTET PARTS 

Book 2: For 2nd Bb CLARINET or 2nd Bb CORNET 
3rd QUARTET PARTS 

Book 3: For 3rd Bb CLARINET or 3rd Bb CORNET 


Book 4: For Ist TROMBONE, Ist BASSOON, or BARITONE 
Bass Clef 
For Eb HORN or ALTO CLARINET 
4th QUARTET PARTS 
For 4th Bb CLARINET 
For BASS CLARINET or 2nd BARITONE Treble Clef 
For 2nd TROMBONE, 2nd BASSOON, or 2nd 
BARITONE Bass Clef 
* 


Book 


- 


Book 
Book 
Book 


ono 


Book 9: PIANO ACCOMPANIMENT 

Book 10: FULL SCORE (Incl. Piano Accomp.) 
Each Book - - - = = = = = 
Piano Accompaniment - - - - 
Full Conductor's Score - - - - 


$ .€5 List 
-90 List 
1.25 List 








ENDORSED BY MUSIC EDUCATORS EVERYWHERE! 


RICHARD L. WEAVER’S ORCHESTRAL TRANSCRIPTIONS 


SERIES 1—CONTENTS 


TWO EXCERPTS from the 6th SYMPHONY..........Tschaikowsky 


FANTAISIE . Mike sense . Mozart 
THEME fom the 2nd SYMPHONY. ar ; ....Beethoven 
ALLEGRETTO from the 7th SYMPHONY....................Beethoven 
RICHARD WAGNER'S OPERAS—EXCERPTS..... .Wagner 
BALLET MUSIC from LA GIOCONDA........................Ponchielli 


MENUET from the Iith (MILITARY) SYMPHONY... ...Hayda 


SERIES 
TRIUMPHAL MARCH from "Sigurd Jorsalfar’ sues Grieg 
MENUETTO from 5th SYMPHONY.....0.00.0....0ccceeees Schubert 


SCHEHERAZADE THEMES .... 
CORONATION MARCH ........ 


...Rimsky-Korsakov 
.. Svendsen 





ANDANTE CANTABILE from the 5th Symph...... Tschaikowsky 
ENTRANCE OF THE SIRDAR................ ... ppolitow-lwanow 


2—CONTENTS 


INTRODUCTION TO ACT IIl—Lohengrin.............. Wagner 
ARRANGED FOR STRINGS ONLY 

From the WATER MUSIC........ Handel 
From the D MINOR QUARTET... Schubert 
VALSE, Op. 39, No. 15... Brahms 
THE GONDOLIERS . Sullivan 
RONDE D' AMOUR. Van Westerhout 
FINLANDIA uw... . Sibelius 
ANDANTE CANTABILE | 

2nd Movement, Ist SYMPHONY... Beethoven 


Carefully selected and arranged for school and concert orchestra by RICHARD L. WEAVER, long a prominent school music instructor 
and director. Weaver's clarity of expression and thoughtful scoring characterize these unusually effective program selections for either 


small or large orchestral combinations. 





Each Book, 60c List @ Full Orchestra Instrumentation Available ¢ 


_MILLS MUSIC INC. «x 


Piano Conductor, $1.25 List 
1619 BROADWAY, NEW YORK, N. Y. 
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MILITARY MARCHES 


BAND 


From the Catalog of 


FILLMORE 


y, 5¢ EACH—FULL BAND 


SAMPLE CORNET PARTS 
SENT ON REQUEST 








e 
TITLES: 
Advance of the Regiment......... Crosby 
All Hands Benter 
America’s Defenders (new).......Halley 
Americans We Fillmore 







American Flyer, 
American Legion... 
American Legionnaires 
America Exultant 
American Soldier 
Arch of Stee....... 
Banner of Victory................ 
Banner of Democracy... 
rae Annee en eee ...Benter 
Compterin Sat: secs Putnam 
Chief of Naval Operatione...........Benter 
Convoy .. Pell 
Curtis Bay (new) 
First Corps Cadets . 
Flag of Humanity .... 





...Johnson 
ay eS 














Flagships of the Air Benter 
Footlifter, The ............. _Fillmore 
King of the Air .Melson 
L’Argonne 2 sun CNichol 
Legionnaires of the U. S. A... .Walker 
Legion Parade ..Walker 
Light Cruisers. ........... Scena Benter 
MacArthur (nOW) oecccssenssnsnseneneeen Gault 
March of the Boys’ Brigade.....Panella 
March of the Jackies. ww Alford 
Mass Formation o.com lohr 
Men of Ohio ..F illmore 
Military Escort ........... .Bennett 
136th U.S.A. Field Artillery. ...F iimore 
On RO: VatOrYy. ncn ..scouton 
Our Waving Colors. base cnedinaiereat Hall 
Passing in Review ..0.....ccccmudildrich 
Regimental Pride ..Coate 
Return of Victorious Legions... _Meye-s 
Salute to the Stars and Stripes.....Huff 
Soldiers of the SeG.......ccmeutiuffer 
Spirit of the Nation.................Mrs. Gillet 
Stonewall Brigade onc. Ruebush 
Submarine Force . oeebenter 
Thrill of Victory ..F uhrer 
Trumpet Corps, The ...Heyser 
United Service once ony eS 
U. S. of A. Armed Forces, The 

(new) isso esiscassassoacannsetl Fillmore 
Victory Bell ..schaeffer 
Victory Day .... ..Bellstedt 
Yankee Grit ..... ... Wander-Cook 
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Soviet Music In America 


Lack of Copyright Protection in U. S. 
Should Be Re-Examined in Light ot 
Close Friendship Between ‘Two Nations 


By DAVID J. GRUNES 


r. pe epics unfolded at Moscow, 
Leningrad, Sevastopol and Stal- 
ingrad, have shown unmistakably to 
the most skeptical American that the 
Soviet people have mobilized every 
resource at their command in an all- 
out struggle to defeat and destroy the 
fascist enemies of mankind. 

The strength and talents of every 
woman and child are being 
utilized to their fullest extent. Men 
die at Stalingrad’ that Democracy 
might live throughout the world. A 
great composer, during the din o! 
battle, snatches moments between 
his duties as fire warden to com- 
pose a magnificent symphony which 
the admiration of all free 
men and inspires them to greater 
heights of courage. 


nan, 


arouses 


These historic events have pro- 
foundly impressed the American pco- 
ple. A growing spirit of friendship 
and understanding is being welded 
into bonds of cooperation and unity. 
As Americans interested in music, it 
is our duty to strengthen our relation 
with music men in the Soviet Union. 

A situation, however, exists in the 
music industry which, unfortunately, 
is wholly unfair to Soviet composers, 
and definitely unworthy of the 
acknowledged American conception 
of fair play. Reference is here made 
to the pernicious practice followed 
by some of our leading publishers of 
“lifting” the property of Soviet com- 
posers. Works of Shostakovitch, for 
example, have been published bear- 
ing misleading statements to the ef- 
fect that the issue is “edited, revised, 
and corrected,” when in fact, a com- 
parison with the original discloses no 
departure or change whatsoever. 
These editions have the copyright 
notice attached apparently for some 
Other instances of 
malpractice occur when publishers 
remove names of Soviet composers 
from their works and substitute other 
names, again to achieve copyright. 
A common practice is to assign Soviet 
“hacks” who muti- 
late and distort these works beyond 
recognition; technically the work 


esoteric reason. 


compositions to 


“arranged,” in reality, it is 
“deranged.” “The favorite 
method is for the American pub- 
lisher to buy a copy of the Soviet 
original publication, photograph and 
print it after sticking some arrangers 
name on the title page, and then 
affixing the copyright notice with the 
following statement: “All rights re- 
served including public performance 
for profit.” 


thereby 
too often 


In not a few instances a check-up 
with the copyright office in Washing- 
ton disclosed that although copyright 
notice appeared on many American 
reprints of Soviet works, no registra- 
tion warranting such statements had 
either been filed or granted. 

It is indeed a strange anomaly when 
composers of Axis nations receive 
protection in the United States and 
this privilege is denied to our staunch 
and heroic Soviet ally. Simple de- 
cency, it would seem, cries out against 
this unpardonable contradiction. 

From the standpoint of the Ameri- 
republication of the 
Prokofieff, 


can composer, 
works of Shostakovich, 
Kabalevsky, Dunaevsky, and other 
leading Soviet composers without 
payment of royalties, constitutes a 
serious threat to his economic secur- 
ity. It is obvious that the American 
publisher would rather avail himself 
of the works of these prominent com- 
posers than consider the works ol 
new and struggling American com- 
posers, especially since he merely has 
to republish from the original with- 
out considering the composer’s rights. 

In the absence of reciprocity be- 
tween the governments of the United 
States and of the Soviet Union, it 
behooves us to examine this question 
in the light of simple ethics and ask 
ourselves whether we are playing 
square with our Soviet ally who is so 
courageously and __ self-sacrificingly 
holding the fort. 


The author of the fore 
going article is the President of Am-Rus 
Music Corporation, which is the exclu- 
sive distributing agency for Soviet music 
in the Western Hemisphere. 
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“BUSINESS”"—A,; Ufjual! A Music Editor Tells All! 


a3 OW look, Frank,” says Bill 

Wiemann, “I don’t care what 
you write about but Al wants copy 
from you.” “Now look, Bill,” I say, 
“IT don’t mind doing my daily 
around here as editor-in-chief, but 
who the heck cares what 1 think 
about Latin-American music, or the 
future of a-cappella choral work, or 
why the Ed Clarinet is neglected 
in——" “O.K., O.K.,” says Bill, “go 
ahead and write it.” Pause, “Or do 
you want me to write it for you?” 
Bill just doesn’t understand. 

How am I going to take the time 
out? I'm trying to recast a Pales- 
trina motet, while the door to my 
office and the phone both operate 
with metronomic precision at about 
78 to the quarter. Here we go! 

Konheim (Adv. Mgr.) comes in. 
Magic Melodies ad. It’s O.K. He 
thinks so too—he wrote it. Phone. 
What the heck am I going to write 


for Al. Now George Glenz (Mfg. 
Mer.)—some kind of a jam in a folio 
layout. We get it straightened out. 
I suppose I could rewrite that Latin 
American wheeze. Phones. Hirsch 
(Printing recorder) walks in. (A 
hot band just went into action next 
door.) Phone. Hirsch has three 
octavos up for re-print—““Tea_ for 
Two,” “Timor et Tremor” of di 
Lasso and “My Own United States” 
(What a combination!). ‘The latter 
is N.G. I nix it. Got to get a new 
arrangement. (That band next dooi 


is really digging a trench.) Guess 
I'll do that Palestrina—it’s around 
here somewhere. I wish I knew 


what kind of copy Al wants. 
Konheim again. Did I O.K. those 
thematics for—— Yes, I O.K.’d them. 
Here’s that confounded Palestrina 
thing. Konheim is still treading wa- 
ter. Phone. He reminds me we're 
not the only publisher who has 











These Are NEW 


Arrargenenis of Favorite Compositions 


KREISLER 





Standard Concert Sym- 

Band Band phonic 

Liebesfreud arr. Eric Leidzen 1.00 5.50 7.50 

Schon Rosmarin arr. Eric Leidzen 4.00 5.50 7.50 

*Liebesleid arr. Charles J. Roberts for orchestra: 
Score Only Score + Set A Score + Set B Score + Set C 
2.50 5.50 aes 5.00 
(*Class C National Contest) 
The Old Refrain arr. Karl Van Hoesen Trumpet solo 80 
3 Trumpets and piano... 1.50 
Schin Rosmarin arr. Karl Van Hoesen Trumpet solo 80 
3 Trumpets and piano 1.50 
Arrangements for Students 

Liebesfreud arr. Guy Maier 2 Pianos 80 
Liebesleid arr. Guy Maier 2 Pianos 80 
The Old Refrain arr. Cecily Lambert 2 Pianos 80 
Schon Rosmarin arr. Cecily Lambert 2 Pianos 80 
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By F. CAMPBELL WATSON 


Editor-in-Chief, 
Standard & Educational Dept., 
Music Publishers Holding Corporation 


deadlines. Al Vann has one too. 
I'll rewrite that piece on “Instru- 
mental Music in Small Communi- 
ties’—— No, it won't go. Konheim 
reminds me that Al is printing my 
picture. Well, that’s worth fighting 
for, but still I can’t give Al a lot of 
dusty junk or hearts and flowers 
stuff, 

Glenz again. He says W. W. wants 
to see us. Know Bill? Well, any- 
thing can happen. He looks at you 
with an eye that has the same effect 
as a photo-electric cell—— _ Every- 
thing’s O.K. and nobody got hurt. 
Better get going on that Palestrina. 
Four phone messages. Teague (my 
assistant) comes in and dumps a new 
band score on top of all my stuff. 
He wants to show me a real “hunk 
of something” at letter “D.” It's 
O.K. The phone. W. W. comes in 
for a cigarette and a remark or two. 
Wish he’d go back to cigars. What’ll 
When's his dead- 
It’s eleven o'clock. 


(Foto was a come-on. Sorry. Ed.) 


I write tor Al. 
line? Palestrina. 
What the heck! 

I guess I'll tackle the mail. I call 
Miss Starr. She comes in beaming 
and suggests I need a haircut. Phone 
—Schwarz (head engraver) wants to 
know how to indicate six sharps C 


Clef Baritone. We get that fixed 
up. Now—take a letter to Dr. 
Thorpsthule Twitt, Music Depart 


ment, South Mountain Univerisity 

“[ have examined your Eighth Sym- 
phony for 2 Oboes Trom- 
bones, but——" A heavy rumbling 
outside the Mike Camilleri 
(he’s our batman around here) pull- 
ing a dolly with a huge score on it. 
Roach (J. Tatian—Educational Di 
rector) is bringing up in the rear 
with that quizzical little Gaelic smile 
on his face. ‘Now look, Frank,” he 
says, “I didn’t ask for this, honest— 
but the guy who did it is a very 
important person and——” “Did 
what?” [ yell at him. “What the 
heck is it?” “I dunno,” says Roach. 


and 5 


door. 


Mike lugs the thing in. R. says 
took nine years to score it. Miss 
(Continued on page 23) 








Pil Yoder: 


School Bands Like Hit Parade Songs 


eer band directors at the 
present time are showing a keen 
interest in popular music. Attend- 
ance at any of the football games 
throughout the country last fall 
where a good school band was on 
hand would bear out this fact. 

A few years ago the band’s music 


for such occasions was apt to be 
confined to marches. Some of these 
might be familiar to the average 
spectator but many of them were 
not. It was not until the bands be- 
gan to play the current tunes of the 
day that they really drew the at- 
tention they so well deserve. 


G. RICORDI & CO., Inc. 


Announces the Publication of the Puccini Operas 


“LA ROHEME” 
“MADAME BUTTERFLY” 
“TOSCA” 


Selections for Symphonic 
and School Orchestras 
Never Before Published 


“THE OLD MAID AND THE THIEF” 


The brilliant and successful radio opera by 
GIAN CARLO MENOTTI 


Now available for the theatre. 
Libretto and Vocal Score 
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G. RICORDI & CO.., INC. 


12 West 45th Street 
New York, N. Y. 


The performance of the band at 
athletic contests and parades has in 
a large measure lead to this new 
interest in popular music. The 
school band is the most versatile of 
any school music group and must 
be prepared with the type of music 
which will suit the particular occa- 
sion for which they are playing. 
The fact that these bands are us- 
ing more popular music than in the 
past does not mean that they are 
neglecting the standard literature in 
any way. In fact most directors 
are now emphasizing the reading of 
a great deal of material during the 
school year rather than the concen- 
tration which was formerly applied 
to half a dozen selections. 

The field maneuvers now pre- 
sented by most school bands have 
had a great deal to do with the in- 
creasing interest in popular music. 
Such songs as “Over the Rainbow,” 
“Stairway to the Stars,” “Wagon 
Wheels” and others of a similar na- 
ture have been used as the basis of 
a field formation in which the band 
forms the rainbow, stairway or 
wagon wheel while playing the ap- 
propriate tune. Such formations 
presented while these tunes are cur- 
rently popular have proved very 
successful. 

The use of popular music still 
presents a couple of problems to the 
school band director. First of all he 
does not usually know the publisher 
of a particular song he wants to use 
but chooses the number because of 
its current popularity or its signifi- 
cance to some particular formation 
the band is going to make. Since all 
publishers have not made their cur- 
rent songs available for bands he is 
sometimes forced to change his 
plans because a certain tune is not 
available in a band arrangement. 

The other problem he faces is the 
time element. It has not yet be- 
come common practice for any pub- 
lisher to print band arrangements of 
all of their popular songs. For this 
reason if the publisher waits until 
the song is high on the hit parade 
and then has to prepare, print and 
distribute the band arrangement the 
director is apt to find that it has 
arrived too late for his use. This is 
a matter to which publishers are 
giving their careful attention and 
which can be solved by properly 
anticipating the numbers best suit- 
ed for school band use. 
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Y; Al Fighting _Aemy : 


By MAJOR HOWARD C. BRONSON 


Music Officer, Special Service Division 
Services of Supply 


AY USIC is now recognized as an 

important clement in prac- 
tically every phase of Army life. 
From “Reveille” till “Taps,” the 
soldier has music. He falls in for 
“roll call” while the regimental band 
plays the morning march. The bugle 
tells him when it is time for mess, 
drill, sick call, pay, recall, retreat 
and bedtime. There are formal mili- 
tary ceremonies executed to martial 
music played by the band. During 
off time, there usually are band con- 
certs, dances or some other form of 
entertainment which includes the 
use of music. 

There can be little question in re- 
gard to the value of this wide variety 
of musical diet. However, it must be 
considered in the light of something 
in which but relatively a few take 
part, while the greater number act 
as “listeners.” A successful Army 
must be composed of “doers.” The 
mission of the Army Music Plan is 
to encourage every soldier to take 
part in the “show’—to be a musical 
participant instead of being just an- 
other person in the audience. ‘To 
fulfill its mission, Music must reach 
into practically every activity of the 
soldier. He will enjoy his contacts 
with music in direct ratio to his abil- 
ity to take his “part” in singing or 
playing some musical instrument. 

Plans for the development of sol- 
dier participation in musical activi- 
ties are made by the Music Section of 
the Athletic and Recreation Branch 
of the Special Service Division. As Of- 
ficer-In-Charge of the Music Section, 
I have painstakingly laid the founda- 
tion upon which this rapidly growing 
phase of training and indoctrination 
has grown to impressive proportions. 
To carry on the work in this field 
twenty-five commissioned Music Ad- 
visors have definitely proven that our 
American soldiers will sing, gladly, 
if competent leadership is provided. 

In addition to singing, the mod- 
ern soldier is taught to provide his 
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own entertainment and recreation by 
learning to play musical instruments, 
particularly those of the so-called 
pocket-size type, which he can carry 
with him at all times, such as the 
harmonica, ocarina and tonette. To 
assist him to learn quickly, the Music 
Section has developed and published 
for Army distribution, simplified 
methods for teaching the soldier how 
to play these musical instruments. 
Other instruction material is fur- 
nished for the training of soldier song 
leaders, as well as a guide for use by 
the soldier song leader. 

The musical tastes of our soldiers 
vary from hill-billy to grand opera, 
but, regardless of personal musical 
opinions and aspirations, the soldier 
meets on common ground in group 
singing. Learning to play that little 
instrument may relieve many a 
lonely, monotonous evening, far 
from the latest feature pictures or 
troupe of professional entertain- 
ers. That is how the Army Music 
Plan provides an important new 
weapon—a weapon against the rav- 
ages of boredom and nostalgia. “A 
Singing Army is a Fighting Army.” 
The American soldier is singing on 
his way to Victory. 


x *&* * 


ILLINOIS U. CLINIC 


Owing to the restrictions on rail- 
road travel between December 15th 
and January 10th, the Annual Band 
Clinic of the University of Illinois, 
according to A. A. Harding, Di- 
rector of the University Band, will 
be held on January 14th and 15th. 
This is one week later than previ- 
ously announced. 

Emphasis this year will be on war- 
time and post wartime problems of 
school bandmasters, and Round 
Table discussions of these problems 
will be the principal order of the 
day. Army experts are expected to 
be on hand to address the clinic. 





America’s most 


used band book 
bok 

CLIPPER 

Band Book 


Compiled and Arranged 
by George H. Sanders 


CONTENTS 


Wait for the Wagon 


I. 

2. Hand Me Down My Walking Cane 

3. Oh, Dem Golden Slippers 

4. Caisson Song 

5. Old Gray Mare 

6. Hinky Dinky Parley Voo 

7. Regiment of the Sambre and 
Meuse 

8. The Band Played On 

9. She May Have Seen Better Days 


10. Little Annie Rooney 

11. Daisy Bell 

12. The Bowery 

13. I'll Take You Home Again, Kath- 
leen 

14. Londonderry Air 

15. Country Gardens 

16. March of the Kings 

17. Onward, Christian Soldiers 

18. March of the Men of Harlech 

19. Home on the Range 

20. The Man On the Flying Trapeze 

21. Cities Service March 

22. Nobody Knows the Trouble I've 
Seen 

23. Deep River 

24. Carry Me Back to Old Virginny 

25. I've Been Working on the Railroad 

26. She'll Be Comin’ ‘round the Moun- 


tain 
27. You're in the Army Now 
28. Poem 
29. Ay! Ay! Ay! 
30. La Cucaracha 
31. El Relicario 
32. O Sole Mio 


33. Come Back to Sorrento 

34. Cielito Lindo 

35. Ciribiribin 

36. On Schedule March 

s 

Parts published for all 
instruments. Price 35c each. 
Piano-Conductor part 75c. 


Sample Part Sent Free 
Write Today 


EMIL ASCHER, Inc. 


Established 1879 
315 Fourth Ave., New York 











RCA Victor’s Educational Dept. 
Assists Schools In War Effort 


HE Educational Department 

of RCA Victor enters 1943 with 
increased interest in assisting the 
nation’s schools in their all-out war 
effort. With thirty-one years of ex- 
perience in working with schools, 
RCA Victor’s Educational Depart- 
ment continues to be helpful by of- 
fering schools many materials need- 
ed for the present “speed-up” in in- 
struction. 

It is recognized that one of the 
greatest needs among the armed 
forces is for those who have had 
practical experience in radio and 
related electronic fields. Accord- 
ingly, several publications which 
describe the construction and func- 
tions of vacuum tubes have been 
Further- 
more, it is planned to release addi- 
tional information on the subject of 
electronics, which will be valuable 
to teachers and students for basic 
instruction in radio and other elec- 
tronic developments. 

Four 16mm films, which should be 
of general interest to students who 
are preparing for various branches 
of military service, are available to 
schools. AIRWAVES, which tells the 
story of radio, and ELECTRONS ON 
PARADE, which gives a detailed de- 
scription of the manufacture and 
uses of the vacuum tubes, are con- 
sidered important in many training 
programs. TELEVISION, which 
dwells on the newest means of com- 
munication, is also widely used. 
UNSEEN Wokrtps describes in detail 
the theory and many uses of the re- 
cently developed Electron Micro- 
scope, which is designed for use in 
research laboratories, hospitals, and 
in industry. 


made available to schools. 


These films are avail- 
able to schools and other education- 
al institutions at no rental charge. 

The National Broadcasting Com- 
pany, during recent months, has of- 
fered a most interesting series of 
programs dealing with the lives and 
customs of the peoples living in the 


By ELLSWORTH C. DENT 


Director, Educational Department 


Latin American Countries. Each 
program has dealt with a specific 
country, and a specific song taken 
from that country. All of these 
songs have been recorded on Victor 
Records, and are now available in 
seven separate Victor Record AlI- 
bums. Each Album contains four 
copies of a booklet in which may 
be found the Spanish words of the 
songs, the phonetic pronounciation, 
and the English translation. It is 
quite easy, therefore, to listen to 
the songs and, with the word book- 
lets, make many desirable additions 
to one’s Spanish vocabulary. ‘This 
set of albums is being used widely 
by schools to study the culture of our 
neighbors South of the Border. 
Recently, several hundred indus- 
tries have installed the necessary 
equipment to enable them to bring 
music to hundreds of thousands of 
workers. ‘Tests which have been 
made prove conclusively the value 
of music in increasing production 
and in reducing or avoiding fatigue. 
This wide acceptance of music 


among industries has developed a 
greater impetus for music among 
the masses. Music is now recognized 
as one of the most important fac- 
tors in developing national morale. 
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Schools throughout the nation 
have been alert to this fact. “Thou- 
sands of soldiers and sailors have 
left their home towns with a big 
send-off from the home folks, in 
which the school band was one ol 
the leading factors. Special com- 
munity gatherings have been or- 
ganized in which the community 
singing, and other musical activities 
were furnished by the schools. Most 
of this activity has been possible be- 
cause of the public address equip- 
ment which schools secured when 
it was available. The music ability 
of students has been developed 
through organized programs — in 
music appreciation, in which wide 
use was made of RCA Victor Phono- 
graphs, Radios, and Victor Records. 

It is the obligation and plan ol 
the RCA Victor Educational De- 
partment to continue to assist 
schools in using these important in- 
struments of training for war and 
the peace to follow. While new 
equipment will not be available un- 
til the war is won, the equipment 
now in schools will be used to a 
greater advantage in developing 
morale, and in motivating greater 
concepts of the Republic for which 
the schools stand united. 


HENRY MORGENTHAU. 
JR.. Secretary of the Treas- 
ury, receiving from song 
star Barry Wood a gold- 
plate record of the first 
pressing of “Ev’rybody 
Ew’ry Pay Day,” a new war 
bond theme song written 
by Sgt. Dick Uhl and Corp. 
Tom Adair, U. S. Army. 
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THE IMPORTANCE 
OF MUSIC 


By EDWIN HUGHES 


President, National Music Council 


N the occa- 

sion of the 
publication of the 
initial number of 
the Music Pub- 
lishers Journal, 
the first magazine 
to be devoted ex- 
clusively to this 
important branch of American mu- 
sical activity, the National Music 
Council sends its heartiest greetings 
and best wishes for success. While 
it may have seemed intrepid to 
launch a new musical magazine in 
the midst of a world war, its pub- 
lishers have actually seized on a very 
propitious moment for just this 
present venture, begun at a time 
when the demand for printed music 
is the largest in fifteen years. 

One of the prime essentials of mu- 
sic is the printed page. The publi- 
cation of music must go on during 
the war, or our entire musical life 
will receive a serious setback. At 
present, in spite of certain items on 
the debit side, music as a whole in 
the United States is showing a sur- 
prising vitality. Printed music is 
one of the indispensable factors in 
all our musical activities, and the 
advancement and growth of our na- 
tional music life go hand in hand 
with the increase in the quality and 
quantity of our published music. 
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MUSIC EXHIBITS AT 1943 
SECTIONAL CONFERENCES 


Members of the Music Education 
Association are looking forward to 
participation in the bi-ennial Music 
Educators Sectional Conferences. 
Don Malin, President, Music Educa- 
tion Exhibitors Association, reports 
the following schedule: 


Southwestern, Oklahoma City, Oklahoma, 
March 12-15, Oklahoma Biltmore. 





Eastern, Rochester, N. Y., March 19-23, 
Seneca. 
North Central, Cincinnati, Ohio, March 


25-29, Netherland Plaza. 
Southern, Atlanta, Georgia, Apri] 6-8, At- 
lanta Biltmore. 


Northwest, Eugene, Oregon, April 9-12, 
Eugene Hotel. 
California-Western, Santa Barbara, Cali- 


fornia, April 19-22, Santa Barbara-Bilt- 





And Now... Available For 


CHORAL MUSIC 
BAND and 


DANCE ARRANGEMENTS 


BABY’S BIRTHDAY PARTY... 


inn Ronell 





BEYOND THE BLUE HORIZON... 





BLOSSOMS ON BROADWAY... 


Whiting-Harling-Robin 
.Robin-Rainger 





BLUEBIRDS IN THE MOONLIGHT. 


.Robin-Rainger 





BLUE HAWAII 


Robin-Rainger 





BLUE ORCHIDS. 


Hoagy Carmichael 





FAITHFUL FOREVER 


aoe Robin-Rainger 





HILLS OF OLD WYOMING 


Robin-Rainger 





IT’S A HAP-HAP-HAPPY DAY. 


Neiburg-Timberg-Sharples 





JUBILEE 


Carmichael-Adams 





JUNE IN JANUARY 


Robin-Rainger 





LITTLE WHITE GARDENIA 





LOVE IN BLOOM 


wmmewoadm Coslow 
Robin-Rainger 





MARCH OF THE GRENADIERS. 


Shertzinger-Grey 





MOONLIGHT ON THE SUNSET TRAIL 


Freed-Lane 





MOON LOVE 


David-Davis-Kostelanetz 





MY KIND OF COUNTRY 


sume oesser-McHugh 





NEARNESS OF YOU, THE 


Washington-Carmichael 





ONE HOUR WITH YOU 





ONLY A ROSE.. 


Whiting-Robin 
Frim]-Hooker 





ON THE ISLE OF MAY 


viii David-Kostelanetz 





PRAISE THE LORD AND PASS THE AMMUNITION!...W.. 


RENDEZVOUS WITH A DREAM........ 


mune YONK Loesser 





SAY IT (OVER AND OVER AGAIN) 


Robin-Rainger 
Loesser-McHugh 





SING YOU SINNERS 





SMALL FRY 


Coslow-Harling 
...Catmichael-Loesser 





SONG OF THE VAGABONDS 


Friml-Hooker 





STOP YOU'RE BREAKING MY HEART 


Lane-Koehler 





STRANGE ENCHANTMENT 


Loesser-Hollander 





TEXAS RANGEF SONG 


Coslow-Behn 





TWILIGHT ON THE TRAIL. 


Alter-Mitchell 





TWO SLEEPY PEOPLE 


Carmichael-Loesser 





VAGABOND KING WALTZ (HUGUETTE WALTZ) 





WE WILL ALWAYS BE SWEETHEARTS. 


Frim]-Hooker 
Straus-Robin 





WHISPERS IN THE DARK 





CIRIBIRIBIN (THEY'RE SO IN LOVE) 


Eee Robin-Hollander 
James-Lawrence 





FUNNY OLD HILLS. 


Robin-Rainger 





JINGLE JANGLE JINGLE 





LONESOME ROAD 


uspmsemneeeelsOeSser-Lillie 
Austin-Shilkret 





MOONLIGHT AND SHADOWS. 


Robin-Hollander 





SILVER ON THE SAGE 


Robin-Rainger 





THANKS FOR THE MEMORY. 


Robin-Rainger 





WITH THE WIND AND THE RAIN IN YOUR HAIR.............. 


Choral Music, 15¢ Each 


Usual Discount 
* 


Published by 


suseeseneelsawrence-Edwards 


Band and Dance Arrange., 75c Each 


FAMOUS MUSIC CORP. * PARAMOUNT MUSIC CORP. 
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MUSIC DEALERS SERVICE, INC. 


welcomes this opportunity to greet Music Dealer and Publisher friends 
this holiday season. We wish to everyone of you a Happier New Year 
in 1943 and we look for the successful conclusion of a great world 


victory for the United Nations. 


* 
MUSIC DEALERS SERVICE, INC. 


is on the job now as usual doing its part to cement goodwill between 
all parts of our industry. Service and Careful Understanding have 
been the keystones of our policy. And we’re grateful to dealers and 
publishers alike for their fine support these many years. From Maine 
to California, and from Canada to the Gulf, for the benefit of dealers 


everywhere we exclusively represent to the WHOLESALE TRADE only 

















the following firms: 


ABC Music Corp. 

Alfred Music Co. 

Amsco Music Sales Co. 
Associated Music Publishers 
D. Appleton-Century Co. 
C. L. Barnhouse 

Irving Berlin, Inc. 
Boosey-Hawkes-Belwiu, Inc. 
Boston Music Co. 


Bregman, Vocco & Conn, Inc. 


Broadcast Music, Inc. 
Broadway Music Corp. 


Campbell, Loft & Porgie, Inc. 


Century Music Pub. Co. 
Chappell & Co., Inc. 
Chart Music Pub. Co. 
M. M. Cole Pub. Co. 
Crawford Music Corp. 
Dash, Connelly, Inc. 
Famous Music Corp. 
Leo Feist, Inc. 

Fillmore Music House 
Carl Fischer, Inc. 

J. Fischer & Bro. 

H. T. FitzSimons & Co. 
Harold Flammer, Inc. 
Chas. Foley 


MUSIC DEALERS SERVICE, INC. 


799 SEVENTH AVENUE ° 


The Dealer's Favorite Music Jobber 


Forster Music Publisher, Inc. 


Sam Fox Pub. Co. 
Galaxy Music Corp. 
Gamble-Hinged Music Co. 
H. W. Gray & Co. 

Harms, Inc. 

T. B. Harms Co 

Walter Jacobs, Inc. 

Neil Kjos Music Co. 
Leeds Music Corp. 

Lewis Music Publishing Co. 
Lincoln Music Corp 
Manhattan Publications 


Edw. B. Marks Music Corp. 


Mayfair Music Corp. 
Melrose Music Corp. 
Mercury Music Corp. 
McKinley Music Co. 
Bob Miller, Inc. 
Miller Music, Inc. 
Mills Music, Inc. 


Edwin H. Morris & Co., Inc. 


Mutual Music Society, Inc. 
O. Pagani & Bro. 
Paramount Music Corp. 
Paull-Pioneer Music Corp. 
Theodore Presser Co. 


NEW YORK, N. Y. 


Regent Music Corp. 
Remick Music Corp. 
Republic Music Corp. 

G. Ricordi & Co. 

Robbins Music Corp. 
Rubank, Inc. 

Santly-Joy, Inc. 

G. Schirmer, Inc. 

A. P. Schmidt Music Co. 
Schroeder & Gunther, Inc. 


Edward Schuberth & Co., Inc. 


Shapiro, Bernstein & Co. 
Wm. J. Smith Music Co. 
Southern Music Pub. Co. 
Clayton F. Summy Co. 


Jerry Vogel Music Pub. Co. 


Volkwein Bros. 


Harry Von Tilzer Music Co. 
Clarence Williams Music Co. 


Willis Music Co. 
Windsor Music Press 
Winn Studios 

M. Witmark & Sons 
B. F. Wood Music Co, 


and many others 
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A 
MESSAGE 
FROM 
OSBOURNE 
McCONATHY 





Music, in these critical times, has 
three significant functions: (1) 
a sustaining spirit for our armed 
forces at home and abroad; (2) as 
a stabilizer and morale builder in 
our civilian life; (3) as a spiritual 
and cultural influence on the lives 
of children in ‘our schools and 
homes. 


Music for our armed forces is re- 
ceiving careful and sympathetic at- 
tention from those who are respon- 
sible for the well-being of our sol- 
diers and sailors. Numerous agen- 
cies are adding organized musical 
opportunities to those already avail- 
able to our civilian population. Mu- 
sic for children of school age is like- 
wise being ‘subjected to the most 
careful scrutiny by thoughtful edu- 
cators. 


Music for children may be con- 
sidered from two angles: the part 
which music can play in the war 
effort of school pupils; and the part 
which music can play, through our 
children, in preserving world cul- 
ture for coming generations. Music 
is essentially a natural, joyous ex- 
perience to which children respond 
spontaneously. Surrounded as they 
now are by all the abnormal con- 
ditions of wartime, music offers an 
experience valuable beyond words. 
To assure their own spiritual salva- 
tion and to prevent the world from 
relapsing into barbarism, our chil- 
dren must not be maimed by de- 
creasing their cultural development. 
Rather, increased attention should 
be given to the nurture of those 
qualities which will fit them to meet 
their responsibilities in the era 
which we resolve a victorious peace 
will bring. 

So let us, therefore, resolve that, 
whatever material sacrifices it may 
entail, our children shall not be de- 
nied the precious boon of music. 
Let music do its share in winning 
the war. And then let us see to it 
that the next generation is prepared 
to use music in the fullest, finest 
way to win the peace. 
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A MUSIC EDITOR’S LOT 
(Continued from page 17) 

Starr is still in the office so I can’t 
mumbles something about the guy 
tell Roach exactly what’s on my 
mind. Suddenly I don’t feel so good. 
Maybe I’m going to have a stroke. 
Roach gets out. “Shall we continue 
this letter?” (Miss S.) “No! dod 
blast it,” I roar. 

Guess I'll get a haircut. Just as 
[ am ready to sneak out, Bill looks 
in—‘Don’t you ever do anything 
around here?” he asks. 

Then everything went black. I 





“WHOLE WORLD” * SERIES 




















12 Modern Violin Pieces .... 
13 Violinist’s Book of Songs. 
14 Concert Violin Solos .... 
15 Modern Opera. Selections 
16 Children’s Piano Pieces 
17 Piano Duets the Whole World 

Plays 
18 Recital Piano Pieces . 
19 Light Piano Pieces 
20 Light Violin Pieces . 
21 Concert Piano Pieces . 
22 Saxophone Pieces—E Flat Alto, 

B Flat Tenor, C — 2.20 
23 Operatic Violin Pieces 
24 Standard Organ Pieces.. 
25 Standard Violin Concertos... 
26 Gilbert and Sullivan at Home... 
27 Songs of the Sunny South. §=1.35 
28 What Do You Know About Music 1.50 
29 Modern Organ Pieces (Hammond 

























reg.) 2.00 
30 Piano Classics the Whole Word 
Plays ci. 188 


31 Songs for Everyone... 1.65 









32 Piano Pieces for Every: —* 

33. Familiar Organ Classics am- 
mond reg.) . oes 

34 The Pianist 1.50 





The 
WHOLE WORLD and MASTER COMPOSER 
Music Series 








.1 Songs the Whole World Sings..... $1.25 
2 Piano Pieces the Whole World 

Plays 1.25 
3 Grand Opera at Home... = 1.25 | 
4 Songs the Children Love to “Sing 1.35 
S Violin Pieces the Whole World | 

Plays 2.20 | 
6 Love Songs the Whole World 

Sings 1.50 
7 Sacred Music the Whole World 

Loves 1.50 
B Modern Piano Pieces occcecccecneenemnen 1.50 
9 Ballads the Whole World Sings.. 1.50 
10) Light Opera at Home.nncccccccscenene 1.50 
11 Dance Music the Whole World 

Plays 





must have been out a long time as 
a lot of screwy things were happen- 
ing all at once. Carl Kritner (Sales 
Mgr.) was conducting the Schola 
Cantorum in the “St. Matthew 
Passion.” Kay Anderson (Educa- 
tional Adviser) had suddenly joined 
Johnny White’s staff as a song plug- 
ger, and Saul Immerman was hold- 
ing revival mectings at Gospel Hall. 
When I woke up someone said Mr. 
Starr wanted to see me about a 
Hollywood contract. Then two nice 
guys in white suits carried me out 
somewhere. 





PLEPLLLOLLOLIP sovcerooororrrrd 


“MASTER COMPOSER” SERIES 


1 Schubert at Home ............... 
2 Tschaikowsky at Home 
3 Chopin at Home ...... 
4 Grieg at Home ...... 
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Practically every dealer has at 
some time sold copies of ‘Songs 
the Whole World Sings,” “Pi- 3 
ano Pieces the Whole World 
Plays” or ‘Violin Pieces the 
Whole World Plays,” while for 
many dealers these and other 
titles of the series have meant 
sales in the thousands. They 
contain the best of music in sub- 
stantial volumes of varied char- 
acter which through musical 
merit and economic value have 
become the leaders of the 
standard book field. For voice, 
piano, violin, saxophone, organ 
and of general musical interest. 
Available through all music 
dealers, jobbers or direct from 
the publishers. 
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SEND FOR CATALOGUE 
AND TRADE INFORMATION 














* Reg. U. S. Pat. Off. 


D. APPLETON-CENTURY CO. 





35 WEST 32nd ST. 
NEW YORK, N. Y. 
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ARTIE 
He 


TRU pet 
The only trumpet method that combines academic training 
and modern studies Includes Harry James solo treatments 
f Two O'Clock Jump. Concerto For Trumpet. Ciribiribin. cL ARI 
Flight Of The Bumblebe : Carniva Of Venice and five 
others: price $2-00 Only Ari hav 
clarinet des th 
devised! * 
GENE KRUPA _ " 
DRUM METHOD a 
America § foremost drum stylist offers the most expert 
«nstructions On rim shots, cymbal breaks, bass drum beats: JOE VE 
wire brus rhythms, © \so includes Krupa tom-tom vi oul MM 
solo of- Sind: Sing, 9 and other famous solos. \ 
price $2.00 The firsti nmett 
Every P af tect 
practical nt 
Also i 5 solo 
g-BEATS Cracker pratt 
' 











This most up-to-date book on poogie-woosle music con 
tains expert studies in bass movements. phrasing. impro- 
visation, etc. Also includes Freddie Slack's original 
poogie-Woog'e solos of Blackout Boogie: Southpaw 
Serenade. Strange Cargo: plus his own eight-to-the-bar 
. arrangements of 5 standard hits. price $1 
Panny Dnigan \ ' 
Wodern 1 ye i 
= ¥ BUNNY BERIGAN 
— MODE N TRUMPET sTUDIES 
2 x ’ For students we desire to achieve style perfection: these crudies blmprovsations i 
, r ¢ trumpet studies are unequalled. Includes studies '" tech- hon 
nique. phrasing, chords, etc plus \2 Berigan solos, 
including In A ist, Pager Love Sond: Flashes. etc. 
price $1 Desianel'l Cont 
Modern Tromoone i ing for MY ps ¢ 
i nique @ 
) sack TEAGARDEN —_ 
MODERN TROMBONE sTUDIES 
incomparable studies for tonguing, lippind chord forma- ALV IN¢ 
fions and other essential exercises 0 develop style an M ODER AR 
technique’ plus \4 full-length choruses PY Jac vHoweilee! 
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NEW Band Arrangement by PAUL YODER of the famous U.S. Army Song Hit 


THE 


LIST PRICE—-Symphonic Band 1.25 


ARI Ret 


The GEM 
Choral Edition 


Famous copyrights 


Choral Edition 


MALE voc ts 


never before offered 
in Octavo Form (for 
T.T.B.B.—S.A.T.B. 
and S.S.A.) 


Sap Brew rim SCo 


Published Separately 


THE CAISSONS GO ROLLING ALONG 
INDIANA (Back Home Again In Indiana) 
SOUTH OF THE BORDER (Down Mexico Way) 
THE OFFICIAL WEST POINT MARCH 

LET ME CALL YOU SWEETHEART 

THE OLD SPINNING WHEEL 
WAGON WHEELS 
BEAUTIFUL OHIO 

OLE FAITHFUL 


THE LAST ROUND-UP 
MY MELANCHOLY BABY 
RED SAILS IN THE SUNSET 


Also the following Songs for S.A. 
THE CAISSONS GO ROLLING ALONG é ‘ 
LET ME CALL YOU SWEETHEART List Price .15 





JOE MARSALA'S 
CLARINET FOLIO JOE MARSALA’S 


NEW - STYLE 
CLARINET FOLIO 


ff, for clarinet solo and 


¢ piano accompaniment 





CONTENTS 


MY MELANCHOLY BABY 

INDIANA (Back Home Again In Indiana) 
ON THE SUNNY SIDE OF THE STREET 
WRAP YOUR TROUBLES IN DREAMS 
EXACTLY LIKE YOU 

MEMORIES OF YOU 

S-H-1-N-E 

SWEET SUE — JUST YOU 

I'LL ALWAYS BE IN LOVE WITH YOU 

| LOVE MY BABY 


List Price One Dollar for 2 Books in One 


Standard Band .75 


CAISSONS GO ROLLING ALONG 


Conductor Part .20 Other Extra Parts .10 





~~~ Raymond Scott’s 
Raymon Scotti é 
KE (. eens (0 HI / New-Style Folio 

soo for PIANO SOLO 


With Added 


SOLOS, DUETS 


and TRIOS 
tor B! CLARINETS 





TRUMPETS 
TENOR SAXES 


" ALTO SAXES 


BARITONE SAXES 
VIOLINS 
FLUTES 
Or any combination of these parts 


CONTENTS 


THE CAISSONS GO ROLLING ALONG 
MY MELANCHOLY BABY 

INDIANA (Back Home Again In Indiana) 
IN THE MOOD 
EXACTLY LIKE YOU 
MEMORIES OF YOU 
SWEET SUE — JUST YOU 
BEER BARREL POLKA 
CASEY JONES 
CHEROKEE 





List Price One Dollar 
for 4 Books in One 








Rey Eldridge 4 MEW-STHE 


TRUMPET: FOLIO 


ROY ELDRIDGE’S 
NEW-STYLE 
TRUMPET FOLIO 


for trumpet solo and 
piano accompaniment 





Reema norte 
Pree One Desior 
% 


es ¢ ‘aan town th 
—— 


CONTENTS 


EXACTLY LIKE YOU 

MEMORIES OF YOU 

S-H-I-N-E 

SWEET SUE — JUST YOU 

MISSISSIPPI MUD 

INDIANA (Back Home Again In Indiana) 
ON THE SUNNY SIDE OF THE STREET * 
"WAY DOWN YONDER IN NEW ORLEANS 
I'LL ALWAYS BE IN LOVE WITH YOU 
WRAP YOUR TROUBLES IN DREAMS 


List Price One Dollar for 2 Books in One 


ete SHAPIRO, BERNSTEIN & CO. Inc. 


Music 
RKO (Radio City Music Hall) BUILDING 


Publishers 


1270 Sixth Avenue, New York 
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By 
ARTHUR A. 
HAUSER 


Sales Manager, 
Carl Fischer, Inc. 











DIG BROTHER, DIG 


T LOOKS to me like we are going to have to do some 
| digging before the war is over if we want to stay in 

business. Everyone has been reading in the papers 
about rationing, curtailment of extravagances, and extra 
taxes. The government needs all available loose money 
to win the war. There will be plenty of money left for 
buying music, but the dealer will have to dig and dig 
hard in order to get his share of it. He will have to 
think up all kinds of plans to make the territory he serves 
music conscious. Everything he can do to make people 
sing or play will be helpful to him and best of all will be 
helpful to the war morale. 


MUSIC EDUCATION IN 
WARTIME 


SHORT while ago there was a meeting in Chicago 
A which was known as the NATIONAL INSTITUTE 

ON MUSIC EDUCATION IN WAR TIME. The 
program was comprehensive and the discussions on the 
various topics were vitally interesting. Committees were 
appointed to appraise and report on all of the subjects 
which were discussed during the four-day session. A 
committee, representative of publishers, manufacturers, 
distributors, and dealers, submitted a report which should 
be of interest to all dealers. In this report it was indi- 
cated that the music merchant is the logical center of all 
musical activities in his neighborhood and as such he is 
in a position to organize all type of programs. He can 
bring together various community activities in such a way 
as to include the greatest number of people. For exam- 
ple, he is in touch with local newspapers, radio stations, 
and leaders in all fields of musical activities. Those who 
conduct block parties and community sings are his cus- 
tomers. The school music educator, the church choir di- 
rector, the symphony orchestra conductor, the band 
leader and all officers of service clubs, civic and industrial 
organizations are frequenters of his place of business. 
Every music merchant also has available the services of 
the Fold representatives of publishers, manufacturers, and 
distributors to aid in the development and coordination 
of various types of music programs. 


The government probably will be calling upon all deal- 
ers to help in its efforts to build morale through a musical 
nation. The live dealer will anticipate his government's 
call and will plan now to do the many things mentioned 
in the foregoing report. 


PRICE REGULATIONS 


HERE has been some confusion in the minds of deal- 

ers concerning the OPA price regulations insofar as 

they affect sheet music and music books. The OPA 
office has issued a supplementary regulation definitely 
exempting all music publications from price ceiling regu- 
lations. (Manuscript paper and manuscript writing books 
are the exceptions. Prices cannot be raised on them.) 
It is not my intention to recommend increased prices 
just because we have the right to increase them. It is 
my intention however, to point out that we are not bound 
by regulations to continue unprofitable practices. Send- 
ing music on approval for long periods of time, prepaying 
transportation charges, giving extra discounts, etc., are 
unnecessary expenses which should be eliminated if the 
dealer wishes to strengthen his position for the duration. 
The government recently authorized the discontinuance 
or curtailment of many peace-time services without requir- 
ing reductions in ceiling prices. It is easy to see that 
since curtailments may be made where price ceilings are 
concerned, there can be no question about applying them 
to sheet music. Here are some of the services which price 
administrator Leon Henderson authorized retailers to cur- 
tail or discontinue: 


|. Deliveries of reasonably carriable packages. 
2. Sales on approval. 
3. Acceptance of articles returned by customers 


(except articles not delivered as represented 
or ordered). 


Gift wrapping and gift packing. 

Lay away and will call privileges. 

Free telephone calls. 

Services performed without relation to a spe- 


cific sale, such as instruction classes, free con- 
certs, free refreshments, etc. 


Se > 


REGULATION W 


OME dealers are turning down charge account busi- 
ness from good customers who are temporarily in 
arrears because of a misunderstanding of Regula- 
tion W. It should be well for dealers to look into this 
regulation. Music publications do not come under the 
provisions of Regulation W and therefore no dealer need 
refuse to sell on open account to a customer whose credit 
has always been good even if his account is over the forty 
days credit period. !f however, a customer purchases 
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Nchuberth’s New Issties 





Piano Solo 


At the Blacksmith’s Shop 
Dance of the Scarecrow, Op. 22 
Dutch Girl Dances 
Eena Meena Mi-Na, Mo 
Falling Off a Log 
Grieg's Concerto, Two Themes, A Minor 
Leftie On His Own (left hand only) 
Little Birds Morning Song (with words) 
Love’s Rhapsody (A Dream Melody) 
Old Dancing Master 
Old Mill Wheel, The—Op. 21 
Pizzicato 
Poem 
Pony-Back, Horseback (with words) 
Reminiscence 
Through the Clouds 


Organ 


Cascades In the Sunlight, Op. 19 
(or Hammond Organ) 
Come, Lord Jesus, arr. E. A. Kraft 
(or Hammond Organ) 

End of Day (or Hammond Organ) 
Improvisation sur le Hymne, Lucis Creator 
Optime, (O Blest Creator of Light) 
Menuet Antique, arr. by R. L. Bedell 


Songs 


Cross You Used to Wear 
*Darling, I Love You, On the theme of 
Tschaikowsky'’s Concerto No. 1, Part 2 

*Did You Did It, or Did You Didn't Did It 
Don't Forget Your Buddy (Patriotic) 
*Good-For-Nothing is Good For Something Now 
I Pledge Allegiance 
March Song—Ammy—Navy—Wow Wow 
Good Luck to You 
In My Bouquet of Dreams 
“Love's Rhapsody (A Dream Melody) 
“Soldier's Prayer (Patriotic) 


* Also arranged for orchestra. 


THEMATIC CATALOG, PIANO, SONG 
ON REQUEST 





Edward Schuberth & Co., Ine. 


Publishers and Importers 
11 EAST 22nd STREET NEW YORK, N. Y. 
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music and listed items, the time limit specification may 
apply. It is best, therefore, to have this regulation ex- 
plained to you by the Federal Reserve Bank or its local 
representative. 


MUSIC FOR THE ARMY 


HERE are in the armed services a great many special 
T rice officers who supervise all musical activities. 

These special service officers will be very happy to 
have the dealers’ cooperation and assistance. The dealer 
can serve our country and at the same time develop army 
music business. These special service music advisors must 
make recommendations as to funds which should be made 
available for music activities. They are not interested in 
band music only, but are expected to organize glee clubs, 
orchestras, (playing both popular and standard type 
music), all kinds of volunteer bands and, in short, see 
to it that music of all types is represented at every army 
camp. The dealer, therefore, can be of great assistance 
by cooperating with these special service officers. 


A CORKING GOOD 
INDUSTRY 


AM proud to be a member of the sheet music industry. 

Working for the advancement of music in America 

is a thrill which is always inspiring. In times like these 
when music is doing so much to keep all of us in good 
spirits and is giving us the kind of morale that will help 
America kick the tar out of the Nazis and the Japs, every- 
one of us should be happy that there is a sheet music 
industry. Just think of how many war bonds have been 
sold with music. Isn't that in itself :omething to shout 
about? 

Then, too, we are unhampered by price and credit 
regulations, war priorities, trade-ins, shortages and the 
hundreds of additional troubles which are confronting 
other industries. Yes, the sheet music dealer has a lot 
to be thankful for while he is being proud of his part 
in this war. 


SEND YOUR PROBLEMS 


T IS MY hope that dealers will present questions to be 
| discussed in future issues of the MUSIC PUBLISHERS’ 

JOURNAL. This is your page. Any question which 
is of interest to sheet music dealers will be discussed as 
soon as the necessary information is obtained. The 
answers to questions which are submitted will be a con- 
census and the result of research where necessary. Send 
your questions and suggestions for subjects to be dis- 
cussed to me in care of MUSIC PUBLISHERS JOURNAL. 


MUSIC PUBLISHERS JOURNAL 
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A SERIES OF 
OUTSTANDING 
SELECTIONS BY 


Americas No. 1 Trum peter 


HARRY JAMES 


His Original His Own 


Compositions in Dance Trumpet Solos with 


Orchestra Form Piano Accompaniment 


Now Available in Sheet 


Edited for Everyone's Use Siete Seen 





HARRY JAMES 





Dance Arrangements Trumpet Solos 
B-19 CIRIBIRIBIN 
THE MOLE TRUMPET RHAPSODY 
gi CARNIVAL OF VENICE 
JUMP TOWN CONCERTO IN A MINOR 
NIGHT SPECIAL TRUMPET BLUES 
ppt ater (and Cantabile) 
" recy ago CONCERTO FOR TRUMPET 
TRUMPET BLUES FLIGHT OF THE BUMBLE BEE 

(and Cantabile) | CONCERTO IN B FLAT MINOR 


75c each =—susuat viscount 75¢ each 
PARAMOUNT MUSIC CORPORATION 


1619 BROADWAY NEW YORK, N. Y. 
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The Music Publishers’ Protective Association is a trade association com- 
prising a majority of the music publishing firms. But unlike many other 
trade associations it’s not just a goodwill organization that glorifies the 
exploits of its members, or that indulges in soap-box oratory about the 
wonders of our industry. This is a real down-to-earth working organization 
that’s doing an honest-to-goodness public relations job for the whole indus- | 
try; public relations, in its fullest sense. It makes recommendations, 
sponsors changes that benefit the whole industry, thus making it possible 
to maintain “good” public relations. 


It was back in 1917 that the leading publishers had vision enough to 
see the need for centralizing many of their functions through a trade asso- 
ciation. In the broadest terms, the MPPA’s policy at that time was, and 
is: (1) to promote the study and composition of music; (2) to discuss 
and exchange views as to the problems of the music publishing industry; 
and (3) to establish bureaus and agencies for the economical and convenient | 
licensing of musical compositions. | 
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The Musie Publishers’ Protective Association 


Tackles Industry Problems...and they’re all tough! 


By DAVID NORRIS 


Music Publishers Journal 


Dec. 2nd, 1942. A message on my 
desk from Vann: “Go see Walter 
Douglas and get story on MPPA!” I 
see Douglas and take lots of notes. I 
start to frame a story and discover that 


Walter Douglas (he’s mad): “The 
industry has long suffered from the 
vicious practice of many organiza- 
tion — business, educational, or 


these kind of facts speak louder than 
a lot of words. So let the notes speak 
for themselves. Here they are: 


1938 . . . Bootleg song sheet racket 
a thriving industry at that time... . 
Serious problem for everyone . . . 
same year that Walter Douglas is 
made chairman of the Board... . 
Association puts FBI and local pol- 
ice on bootleggers’ trail. Furnish 
evidence for check and prosecution. 
. .. Printers, distributors and whole- 
salers of illegal song sheets gradu- 
ally bow out. Now Popular 
Publishing Industry receives up- 
wards of $275,000 per annum in in- 
come. .. . Not bad! 


Still 1938. The sniping of 
copyright renewals by publishers 
rampant. . . . A ten year contract 
signed by publishers took care of 
this situation. 


otherwise—who freely and wilfully 
appropriate the lyrics of copyright- 
ed songs, and print or mimeograph 
them.”” What does the Association 
do about it! Through the National 
Music Council. . . . Douglas is their 
treasurer. . . . 600,000 individuals 
have been notified of the illegality 
of what they are doing. 


Harry Fox, Agent and Trustee 
for MPPA handles licensing of 
music to film companies and to 
producers of phonograph recordings 
and electrical transcriptions with 
great finesse. . . . Is a member of 
Sub-Committee on Music, of the 
Joint Army and Navy Commitee on 
Welfare and Recreation. 


The United States Government 
in the person of Secretary Morgen- 
thau requests the use of War Bond 
emblems and Insignia on front cov- 
er of publications. . . . To date over 
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WALTER G. DOUGLAS 


1,500,000 copies of sheet music and 
orchestrations feature emblems and 
insignia. 


From every standpoint the MPPA 
has just closed the most successful 
year in its 25 years of active history. 
. . . MPPA’s big task for ’43 is mak- 
ing music an even more vital weapon 
for Victory! 
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EVERYBODY SING 
Revised Edition 

Supreme in its Field 
More than 180 favorites, with many copy- 
including If | Had My Way, Side- 
walks of New York, Just a Dream of You 
Dear, Our Glorious America, When the Bees 
Are in the Hive, Keep on Smiling, The Gon- 
Red Wing, etc. 


rights, 


dolier 128 pages. 


Price 25 cents 


KEEP ON SINGING 

Gems of Song 
Flamous Classics, Folk Tunes and 
Part Songs 
128 pages of melodious selections for as- 
sembly singing and Glee Clubs. 
ble as a home music book for singing and 
playing. 


Also valua- 


Price 25 cents 


PARTY BOOK 
For Home Entertainment — Unique in 
its Class — 3 Books in One 
93 Games - 49 Stunts - 50 Songs 
Arranged for Harmonica and Guitars. Pen- 
cil and paper games, match and coin tricks 
All with answers. 


puzzles, mysteries. 


Price 25 cents 


THE COWBOY SONGS 


Songs of Ranch and Range — 
Many Special Western Features 
The most complete book of frontier songs— 
more than 75 numbers typifying the pictur 


esque pioneer life, 


Price 35 cents 


ALL-AMERICAN SQUARE 
DANCES 


Tunes Everybody Loves 


Containing music, calls, diagrams and com 


plete directions. Also glossary of terms 


used in square dances, quadrilles and lancers 


SONGS OF THE CAMPUS 
“College Songs You Love To Sing” 
More than 150 pep numbers, football airs, 
alma mater anthems and Harmony quartets 
of institutions from Coast to Coast. Popu- 


lar with old and young. 128 pages. 


Price 35 cents 


SONG-TIME 
For Treble and Women’s Voices 
(Ideal for Schools and Adult Groups) 


Unique collection for Glee Clubs, in two 


and three parts, with complete piano ac- 
complishments — much copyrighted choral 


material. 


Price 40 cents 


OLD-TIME DANCES 
With Complete Dance Calls 
(Piano Solo) 
Also Available for Orchestra 
The Pioneer collection of quadrilles, lancers 


polkas, gavotte, minuet, etc. Including 


Henry Ford's famous dance favorites. 


Price 50 cents 


SONGS “BOUT ANIMALS 
'N' THINGS 
Attractively Illustrated 
Original novelty songs to be 
by children. Suitable for 


radio, etc, 


sung to and 


entertainments 


Price 50 cents 


DARDENELLE 
“Harmony First” Piano Method 
Contains “Clock of the Keys’ — arranging 
chart. Teaches: to play songs the first les 


son—how chords are applied—analysis of 





























PAULL-PIONEER MUSIC CORP. se 


1657 Broadway : 


each 


New York, N. Y. 


color tem — what b to use — how to LOR SYSTEM of Onerd 
yim — — _ apis a iacanies sian More ep seed pieces = 
efc. 
Price 50 cents Price $1.00 
SEVEN OUTSTANDING SELLERS 
"YOUR No. 1. BOOK OF PIANO PIECES 224 
OWN No. 2. BOOK OF ADVANCED PIANO PIECES pages 
No. 3. BOOK OF SONGS in each 
MUSIC No. 4. CHILD’S OWN BOOK OF SONGS AND PIANO PIECES hash 
BOOKS" No. 5. BOOK OF OPERATIC GEMS 
: No. 6. BOOK OF FAVORITE WALTZES Price $1.00 

Series No. 7. BOOK OF SIMPLIFIED PIANO PIECES 
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Dealers Ask Lots of Questions 
and Jobbers Know the Answers 


By LAWRENCE RICHMOND 
Secretary and General Manager, 
Music Dealers Service, Inc. 


pw dealer buys from some 


And every one of ‘the 


jobber. 
thousands of dealers from Maine to 
California who make up our retail 
music industry can tell you quickly 
what the jobber means. 

Simplification, in a word, of the 
whole music buying routine is the 
greatest contribution the jobber 
makes. For he has within his estab- 
lishment the complete facilities re- 
quired to service in one place, ‘for 
the greater convenience of the deal- 
er, the publications of every pub- 
lisher. 

Jobbers’ inventories of music must 
necessarily be large and diversified. 
From popular music, orchestrations 
and folios to classics, bands, meth- 
ods, studies and those many other 
items that are always on call, the 
jobber maintains, at all times, a com- 
prehensive stock from which the 
dealer can draw. 

What greater convenience is there 
than to have one place to which to 
send your order, one package in 
which it comes back to you, one ac- 
count to pay at the end of the month, 


one place for returns? The jobber 
affords the dealer the greatest flexi- 
bility in ordering his music. For 
while the dealer has complete knowl- 
edge of on demand items and who 
publishes them, there is never a day 
that the call doesn’t come for some- 
thing unfamiliar. 

To care for the run of the mill 
needs of the dealer, to provide one 
source of supply, and to supply the 
answer or the music when the un- 
known is asked for by some custom- 
er — these are the functions of the 
jobber. There are fine jobbing es- 
tablishments serving the different 
parts of this country and dealers 
are sure through these houses that 
their needs are well cared for, and 
that their orders are handled on a 
personal basis. 

For the feeling between jobbers 
and their dealer friends is personal. 
The jobber is a sort of consultant— 
a doctor of music trouble. The deal- 
er feels this and never hesitates to 
look to his jobber for the answer 
to a problem. 

The jobber is important to the 
publisher too. Serving so many 
dealers the jobber quickly gets a 





Vital Music of Our Time 


Voice and Piano. oa $ .35 
Mixed Chorus a 1S 
Symphonic Band 








SHOSTAKOVICH 


The United Nations 
(Lyrics and Adap‘ation by Harold J. Rome) 


Vocal Orchestration ctinscinsshascisasassaepnaa 6 ae 
Standard Band 1.00 
$1.50 








Featured by: IGOR GORIN*, PAUL ROBESON, NELSON EDDY, CONRAD THIBAULT, RICH 
ARD CROOKS, U. S. NAVY BAND, ARMY SHOWS and OTHERS. 


*Recorded by Victor. 





SONGS OF OUR SOVIET ALLY 
ALBUM OF 15 RED ARMY SONGS—Eng. textecmnmmmmdOC 
ALBUM OF 10 SOVIET WAR SONGS (1942)—Russ. text only 
BOGOSLA VSKY—Beloved City (from the film ‘‘Destroyers’’)—Eng. and Russ. 
HE FMAN --All For One, One For All—Eng. and Russ. text : 


Russ. text only.. 
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JELOBINSKY—6 Short Etudes, Op. 19.....$1-01 





PROKOFIEFF—Sonata No. 3, Op. 28 
Music for Children, Op. 65. 
Sonata No. 6, Op. 82... 

SHOSTAKOVICH—24 Preludes, Op. 34.. 1.59 
2 Preludes, Op. 34, Nos. 14-24... 20 








icles cedomiedapcbicessusocecuseanan Pe i] 
29 
-25 
PIANO SOLOS 
SHOSTAKOVICH Polka from ‘The 
1.50 Golden Age” cccccnnum a .40 


Dance from “The Golden Age” 
(trans. by G. Sandor). 


Piano Concerto, Op. 36...... 








37 West 57th Street 





AM-RUS MUSIC CORPORATION 


Exclusive Distributors of Russian and Soviet Music for the Western Hemisphere 


PLaza 8-1507 


New York City, N. Y. 
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concensus of opinion regarding any 
question that may arise. How good 
a seller is such and such a method? 
A cross section of jobbers activity 
will tell the answer to that one. 





LAWRENCE RICHMOND 


How fast does a new song catch on? 
Ask the jobber — he’s the first one 
to know. His dealers tell him by 
their orders. 

Experience seems to indicate that 
the dealer likes to deal with. the 
jobber, that the jobber capably as- 
sists the publisher in music distri- 
bution. That this happy medium 
exists is to the greater advantage 
of all three. For by the interplay 
of these parts of the music distri- 
bution scheme, publishers can be 
assured of cooperation from the job- 
ber and dealer, and dealers can be 
confident that their needs will be 
supplied. 

And what of the jobber? Well, 
he has a job to do, and he’s glad to 
do it for the dealer and for the 
publisher! 


x * * 


COHAN POPULARIZED IT 


“Give me the makings of the Songs 
of a nation, and I care not who 
makes its laws.” Andrew Fletcher, 
an Englishman, said that in 1703. 
George M. Cohan put it this way: 
“I'd rather write the nation’s songs 
than make its laws.” 
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Leeds Lawrence Welk's Hill Billy Bing Crosby's 
JUKE BOX POLKA FOLIO The Andrews Sisters’ Tschaikowsky's RECORD ROUND- MUSIC HALL 
PARADE (FOR PIANO AND 2 RATE SONS FOUO see ATRER SUNS n UP SONG FOLIO OF MEMORIES 
mash Hit Son i . 
ef RECORD SONG HITS PIANO ACCORDION) pianis SOe 28 famous Hill Billy Songs gO domme ‘ 
24 famous songs identified More than $0 famous polkas We Gans Sree PIANO SOLOS OF Song hits popularized by Gene te eae ieee likes 
with 24 famous record artists. waltzes and schottisches. A ARMY, NAVY, MARINES POPULAR CLASSICS Autry, Jimmy Waebely, Ging old favorites. Songs by item 
Such hits as The Hut Sut modern book with all new ONG FOLIO The original themes from which Crosby, Jimmy Davis, Bob Jones, Charlie Tobias, Dane 
Seng, Jim, Amen, etc. SO@ — arrangements S@e 60 Famous American Songs. Se hit songs were adopted. SOe — Wills, etc S@e — Suesse and others Soe 


Leeds BOOGIE WOOGIE AND BLUES PUBLICATIONS 


‘ight spar 


BOOGIE WOOGIE 
FOR BEGINNERS 


An easy, short way to learn 
to play BOOGIE WOOGIE 
For the elementary and the 
average pianist. Complete 
solos by Pete Johnson, Albert 
Ammons, Mea Lewis 
etc Plenty of Page 
of pictures SOc 


THE BLUES 
(AND HOW TO PLAY ‘EM? 


The first method on the 
Blues ever publish 


Leeds 
EIGHT TO THE BAR 
ee eae PIANO 
JOD BOOK 





The most tame book on 
Designed for all grades of 
pianists and arrangers. A spe 
cial section for beginners. A 


its fifth Selatan Join the 





complete course with graded 
solos $1.00 





style. A mailed that Was 
proven itself $1.00 


The FAMOUS 5 in 1 BOOGIE WOOGIE and BLUES PIANO SERIES 


iS) 


SOLOS IN 
EACH BOOK 









50% 


PER BOOK 








HAZEL SCOTT BILLY KYLE ALL STAR 
MARY LOU WILLIAMS +¢ MEADE “LUX” LEWIS ¢ TEDDY WILSON + PINE TOP SMITH 
WOODY HERMAN « JAY McSHANN . PETE JOHNSON ° ALBERT AMMONS 





ALSO FOLIOS BY 


Leeds CHORAL PUBLICATIONS 


STYLIZED CHORAL ARRANGEMENTS POPULAR CHORAL 
By the World Famous Spiritual Group 
THE GOLDEN GATE QUARTET PUBLICATIONS 


*NOA . tM PACKING UP AND GETTING READY < 
er uS CHEER THE. WEARY TRAVELER * JONAH + MR. FIVE BY FIVE (SSA—TTBB—SATB 
BEHOLD te BRIDEGROOM COM LEY THAT CARRY ON (TIBB—SATB) 


LIAR ALONE + LORD AM |} TORN to ‘Die + TAKE i. 
YOUR BURDEN TO GOD + LOOK AWAY TO HEAVEN WE PRAY FOR PEACE (SSA) 
* BLIND BARNABUS + RIDE UP IN THE CHARIOT + LULLABY MOON (TT8B—SA) 
WALK IN JERUSALEM just LIKE J THE MYSTERY OF NIGHT (SATB—TTB—SSAA 
Single publications &Se@ each (List) 








*Also available in SSA and SATB List 13@ each 
i 
i = - . PARADE TO THE FOR STANDARD BAND 
BULL RING “MR. FIVE BY FIVE *HUT-SUT-SONG 
(Amesion Senate THE STORY OF FROM THE STORY OF wes 14 IN THE ARMY *OFF TO SEE THE WORLD 
e u 
ba FERDINAND (Ferdinand The Bull) "BOOGIE WOOGIE BUGLE BOY ' 
THE GREAT : Arr. by Philip Long 
(Ferdinand the Bull) Adapted from the most *YOU RE A LUCKY FELLOW 
\ ASSEMBLY LINE Music by Herbert Haufrecht popular novelty symphony MR. SMITH 
Li it *T 
Stoic: iy aie Sai. Tak Text by Munro Leaf lB be agg I He cane sche on. Cosey danced ADORATION WALTZ 
| Hy Zaret. A modern cantata bias mpegs - of ne. organizations = io egarery Meeeey CAN'T YOU HEAR ME SAY I LOVE YOU 
itone with cher iking Press n Ameri "$21 COLLARS A DAY ONCE NTH 2 
mae por Desolace = Piano score with narrator part Symphonic Band $2.50 _ sia aes ere Y DURE JUST A FLOWER FROM AN 
cctod te ath 4. takin Standard band. $1.80  “°WERE IN THE NAVY OLD sOuguer 
Star Parade for 600 radio wa onductor's condensed 
score S$i.coe 7S6¢ *Paul Yoder Arrangements 7S 








eae LOU LEVY. Pres 
OM RKO BUILDING, RADIO CITY - NEW YORK 


JANUARY, 1943 


A Musie Clerk Looks Over The 


By KAY BOUGHTWOOD 


Woods Music Store 


OW that one looks at his atlas 

or map instead of consigning it 
to the attic, as was the custom betore 
December 7, 1941, an increasing 
awareness of the significant position 
of Seattle (frequently pronounced as 
though the first syllable was related 
to a chair) has become apparent. 
Seattle is at once a jumping off place 
for any point of the globe; a point 


4 


“ 





of arrival from anywhere at all; a 
terminus of a thousand roads; a cen- 
ter of industry and the hub of a 
glorious playground. Sounds like a 
Chamber of Commerce report, but 
that’s how I feel about this boom 
town of ours. 

Yes, we in Seattle have been al- 
ready invaded. Shipbuilding — 
the various industries and activities 


BREGMAN, VOCCO & CONN, INC. 


presents... 


wo Bunton folios 


BVC No. 4 SONG FOLIO 








PVE GOT 

SERENADE 

SING ME 

WHY DON’T WE 
PEOPLE LIKE YOU 
MANDY 


IS TWO + BLUE 


OF THE 

DO THIS MORE 

ME °« 

WEEK END IN HAVANA « MAN WITH THE LOLLYPOP SONG 

SHADOWS AND WHITE GARDENIAS 

A ROSE AND A PRAYER « I SHOULD HAVE KNOWN YOU YEARS AGO 
- AND MANY OTHERS -—--———- 


AND 


CONTAINS THE 
FOLLOWING OUTSTANDING SONG 
HITS—WITH WORDS AND MUSIC 
A GAL 
IN BLUE * 
A SONG 


IN KALAMAZOO 

TAKE ME 
ISLANDS 
OFTEN 
TROPICAL MAGIC 








BASIE BLUES 

ROYAL FLUSH 

TUNE TOWN SHUFFLE 
GOIN’ TO CHICAGO BLUES 
HARVARD BLUES 
ROSELAND SHUFFLE 

HAM ’N EGGS 


‘GoUNT BANTES PLANO STEEN N.Y 


A NEW FOLIO—TO MEET THE DEMAND CREATED BY THE} 
omens SUCCESS OF THE COUNT BASIE NO. 1 FOLIO) 
—15 ORIGINAL COMPOSITIONS ———~—-— 


== | 
BASIE BOOGIE 
ROCKABYE BASIE 
DIGGIN’ FOR DEX 
COMING OUT PARTY 
JIVE AT FIVE 
VOLCANO 

BLUES IN THE DARK 


SWINGIN’ AT THE DAISY CHAIN 





Tis D0¢ each * 


USUAL DEALER'S DISCOUNTS. 
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BREGMAN, voce & CONN, INC. 


1619 BROADWAY 
NEW YORK CITY | 
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Music Situation 


all connected directly or indirectly 
with the War Effort. Seattle’s popu- 
lation has increased by nearly two 
hundred thousand, all drawn from 
every state in the Union. For eighteen 
months they have been coming, liv- 
ing in tents, trailers, motor boats, 
rented rooms, anything until proper 
accommodation would be found. 
Houses mushroomed over night. We 
grew! 

And how does this influx and in- 
creased salaries affect the music busi- 
ness? Well, in the words of the old 
song, “Everybody works but Father” 
and even Father works today. The 
result is that even after the Butcher, 
the Baker, and the equivalent of the 
Candlestick Maker have been paid— 
and the War Bonds and Stamps pur- 
chased—there’s still a lot of loose 
change that something must be done 
about. This is where our turn comes, 
and the tune we hear, together with 
the latest bit discovered from the 
pages of Tchaikowsky, Grieg and 
Rubenstein, is “Gimme all the songs 
on the Hit Parade.” “I wanna buy 
a flock of Hill Billy Books.” “Here's 
a list of songs I’ve been wanting for 
years.” “I got three kids a-playing 
in the School Band, how about.some 
stuff they can play at home?” “I 
want to send some song books to my 
boy in Australia.” “We're putting 
on a show for the U.S.O. and we 
want some snappy stuff.” The ac- 
companying theme is, we want mu- 
sic—music—music! 

While the cry has gone up that 
music is essential for morale, it does 
not seem that that is the sole motive 
for the terrific jump in Sheet Music 
sales. It’s rather a question of get- 
ting something—a whole lot of it— 
while the getting’s good. 

It has been interesting to notice 
the change in the aspect of the music 
business. Private teaching is up. 
Teachers have increased their fees 
and their students. There is also a 
tendency to send more students to 
buy their own music, and while 
mothers and students are in the store, 
it’s easy to sell them something be- 
sides the items listed on the order 
blank. 


(Continued on page 46) 
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SPA POLICIES 


(Continued from Page 7) 


bilized under a situation in which 
the interest of the writer in the pub- 
lisher’s successful operation will be 
substantially enhanced. 


FIXED ROYALTY RATE 


Uniform practices, minimum roy- 


alty rates, standard operating rela- 
tionships, will improve the situation 
for all concerned. As an 
tion—the publishers in competition 
with each other for mechanical re- 
cordings are quite accustomed to 
grant phonograph record manufac- 
turers substantial reductions from 
the maximum statutory royalty fee 
provided by law of two cents per 
record manufactured. It is the in 
tention of the writers to insist that 
there shall be no departure what- 
ever under any circumstances or at 
any time from the rate fixed by law. 


The publisher seems unable by 
himself to correct an evil, competi- 
tive condition. The writer grows 
restive under this unjust practice 
that results in his receiving fifty per 
cent of as little as one cent in many 
cases where he should be receiving 
fifty per cent of two cents. He will 
in due course insist that he receive 
fifty per cent of two cents, and if a 
publisher sells a mechanical license 
at a cut rate, he will have to stand 
the loss. The result of the enforce- 
ment of his rule will be many thou- 
sands of dollars of additional profits 
to music publishers. This is but one 
illustration of the great benefit that 
may result from close cooperation 


between publishers and_ writers. 
Many other illustrations could be 
cited. 


The writers need and must have 
access to the service of competent, 
skillful, well-financed and able music 
publishers. Publishers must have 
access to works created by able, 
skillful and competent composers 
and authors. 


I trust that this frank statement 
to publishers and to all other in- 
terested will help clarify the objec- 
tives of the SPA. If the industry 
understands our problems, and we 
are made aware of theirs, a firm basis 
for working out policies beneficial 
to all will have been established. 
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T: HREE GREAT SONGS FOR TODAY 


THERE’S A STAR SPANGLED 
BANNER WAVING SOMEWHERE 


By PAUL ROBERTS and SHELBY DARNELL 
DANCE BY GRAHAM PRINCE BAND BY GEORGE F. BRIEGEL 
MALE AND MIXED QUARTETS BY ROBERT C. HARING 


Sung by ELTON BRITT on BLUEBIRD Record No. B-9000 
# 


BUDDY BOY 


By E. VAN SCIVER, SHELBY DARNELL and BOB MILLER 
DANCE BY GRAHAM PRINCE BAND BY GEORGE F. BRIEGEL 


Sung by ELTON BRITT on BLUEBIRD Record No. B-9023 


THE SPIRIT OF THE USO 


OFFICIAL MARCH OF THE USO 


By WOLCOTT D. STREET, PRESCOTT S. ee and ALBERT GODLIS 
ORCHESTRATION BY R. E. BARNHART AND ARR. BY R. E. BARNHART 


BOB MILLER, INC. 


1619 BROADWAY NEW YORK 
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Everyone's Taiking About 


Der Fuehrer's Face 


From the Walt Disney Production DER FUEHRER’S FACE 
Published in BAND, VOCAL AND DANCE ARRANGEMENT 


Price 75 Cents 


SOUTHERN MUSIC PUBLISHING CO., INC. 
1619 Broadway New York, N. Y. 











TOT Tome aloh op) -\ 2) m1 8) 
AUTOGRAPHED coPY 
Vou. c¥elok a 

our 
HRISTMAS GIFT 


(MACMHIAN CO. 


An AUTOBIOGRAPHY BY 
W.C.HANDY WHOSE HEREDITY 
AND ENVIRONMENT ENABLED 
HIM TO TRANSLATE THE 
SUFFERINGS OF A RACE INTO 
UNFORGETTABLE MUSIC. 





HANDY BROTHERS MUSIC CO., Inc. 1587 BROADWAY, N.Y. C. 
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Louis 


WEIPPERI 
Music Pub, Holding 


MickEy GOLDSEN 
Leeds Music Corp. 


SALESMEN ON PARADE 


my 


5 
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CLIFFORD L. CARTER 
Carl Fischer, Inc. 


NAT 'TENNEN 
Irving Berlin 





FEpwarp J. McCAuLey 
Robbins Music Corp 


Joun J. A. KANE 
Presser-Church-Ditson 





* 











36 





enlury 


makes 
your New Year 
a@ prosperous one! 


We have been appointed sole 
selling agents for 





Music Publications 


Counter and rack sellers for 
Century dealers at the same 
price as Century Edition. 

No marked price @ Beautiful 
two color title pages @ Fast 
timely sellers @ Excellent ar- 
rangements @ Titles with ar- 
rangements for all Bb, Eb, C, 
and Bass Clef instruments in- 
cluded @e A MUSIC DEALERS 
EDITION ONLY. 


Titles Now Ready 
VOCAL 
THE MARINES' HYMN 


THE STAR-SPANGLED 
BANNER 


SHORT'NIN' BREAD 
PIANO 
THE VICTORY THEME 
(From Beethoven’s 5th) 
Other titles in preparation 
Be the first to feature this edition 


which has all the features YOU 
want. 


Century Music Pub. Co. 
231 West 40th Street, New York 


| 





Standard Music Publishers’ Aims 


By JOHN F. SENGSTACK 


President 


Standard Music Publishers Association 


HIS association was organized 

June 11, 1895 as The Music 
Publishers Association of the United 
States and incorporated under the 
laws of the State of New York, March 
Its original incorporators 
were Edward S. Cragin, Edward ‘IT. 
Paull, Jay Witmark, John L. Tin- 
dale and Hamilton S. Gordon. The 
title was changed to the Standard 
Music Publishers Association of the 
United States in 1939, that it might 
more clearly designate the branch of 
the industry actually represented by 
its membership and activities, and to 
avoid confusion with any association 
representing the so-called popular 
publishers. 

The aims and purposes of the or- 
ganization can perhaps best be out- 
lined by quoting the second article 
of the Certificate of Incorporation, 
as follows: 

“The principal object for which 

the corporation is to be formed 
is to foster trade and commerce 
and the interests of those in the 
music publishing business, to re- 
form abuses relative thereto or 
affecting the same, to protect mu- 
sical works against piracies of any 
kind, to procure uniformity and 
certainty in the customs and uses 
of the trade, to settle differences 
and to procure uniformity ol 
opinion and action and coopera- 
tion between its members, to pro- 
mote a more enlarged, united and 
friendly intercourse and action be- 
tween publishers, and to do such 
other and further acts and things 


20, 1907. 


relating thereto which may be 
found necessary or convenient.” 

It is frankly amazing, as one men- 
tally spans the thirty-five years since 
the above words were written, to 
note the full extent to which the As- 
sociation has adhered to this objec- 
tive and fulfilled the purposes of its 
incorporators. 

Changing conditions over this 
period have required new methods of 
merchandising. Progress has _re- 
quired closer affiliation with the aims 
and purposes of the distributors of 
our product—the retail sheet music 
dealers of the country. A world war 
followed by a cataclysmic depression 
has intervened and a greater global 
war is now raging. ‘These have all 
presented new and colossal problems 
to our industry. 

Some types of musical education 
have suffered, while new fields have 
been opened which have involved 
new methods for the distribution of 
the works of every publisher. Valu- 
able new rights in our properties 
have been created through new in- 
ventions and at the same time the 
values of these properties have in 
some instances been undermined by 
piratical uses of them, even though 
often unintentionally. Music has be- 
come so freely available over the air 
that there has been a tendency to 
consider the printed sheet as some- 
thing which may be demanded for 
many purposes with reasonable ex- 
pectancy of obtaining it gratis, and 
only the continuous efforts of the 

(Continued on page 38) 
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RayMonD E. MAsoNn 
Presser-Church-Ditson Music Pub. Holding 


BEN COOPER 


SALESMEN ON PARADE 


ROBERT TECK EARL HALL 
Mills Music 


Broadcast Music, Ine. 





Murray Lutra 
Famous Music Corp. 


CHARLES HANSEN 
Edwin H. Morris, 





Ine. 








Sheet Music Situation Better Than Ever 


By J. €. 


VOLKWEIN 


President 


National Association of Sheet Music Dealers 


E ARE all looking forward to 

W an early Victory above any- 
thing else. ‘The outlook is gratify- 
ing. Let us use the War as an in- 
centive to work harder. Remember 
the boys in the Armed Forces are 
not making excuses, they are giving 
their all so that we may be free. Let 
us do likewise, let each and every- 
one of us be a cog in the wheel of 
defense and victory. 

The War has materially changed 
many things and will continue to do 
so. We must not, however, elim- 
inate all forms of entertainment 
and enjoyment. Some might criti- 
cize those who conduct dances, 
shows or other forms of amusement, 
but these are essential to help keep 
up the morale and spirit of our 
people. President Roosevelt — rec- 
commends participation in, or atten- 
dance at, 
tures, symphony concerts, 
etc. All of them have a necessary 
and beneficial part in promoting an 
over-all efficiency by relieving the 
strains of war and work. 

The Officers and Directors of the 
National Association of Sheet Music 
Dealers are very much pleased with 
business conditions in_ the — sheet 
music field. "This part of the busi- 
ness is coming along much_ better 
than we anticipated. ‘The sales of 
Christmas music and Cantatas show- 
ed quite an increase over other years. 
Music activities in schools are car- 
ried on as usual and in many in- 
stances have been increased. It is 
to our interests to help our schools 

keep music alive. 


various sports, motion pic- 
drama, 


JPRUARY, 1943 


In closing we want to take the 
opportunity to extend compliments 
of the season to all the Officers and 
Members of the various National 
Associations in the music field in 
general, and to our faithful mem- 
bers in the N. A. S. M. D. in par- 
ticular. May 1943 bring an early 
peace and concord to all the world 
and may universal brotherhood be- 
come a reality 

" © ® 


SONG PLUG PROBLEMS 
SOLVED BY TUNE-DEX 


With the music contact men go- 
ing into the army almost as fast as 
they are being hired, and with the 
publishers drastic curtailment of 
professional copies and orchestra- 
tions now in effect as an economic 
measure, the problem of getting 
musical information to the various 
branches of the entertainment field 
is being met by Tune-Dex, Inc., of 
New York. 

The functions of this organiza- 
tion normally is that of getting in- 
formation on advance musical pub- 
lications and old favorites to the 
trade in the form of permanent, 
thematic reference index cards, as 
an adjunct to present song plugging 
methods. 

The success of ‘Tune-Dex is evi- 
denced by the fact that 83 pop 
music publishers from coast to coast 
are now represented, whereas only 
22 were represented last May. — In- 
creasing requests for ‘Tune-Dex ser- 
vice are coming from every section 
of the United States. 





/“MUSIC in the NATIONAL 
EFFORT” 


PATRIOTIC 
CHORUSES 


I’M PROUD TO BE 


AMERICAN! 
No. Robert W. Gibb Pu 
592 Mixed Voices 15 
601 Women’s Voices AS 
602 Male Voices 5 
607’ Two-part Chorus 5 


OUR COUNTRY 
Joseph M. Lloyd 
565 Mixed Voices 
586 Women’s Voices 
588 Male Voices 
587 Chorus of S. A. B. 
564 Two-part Chorus : 
Band or Orche stra {ccompaniment, 


DEAR LAND OF HOME 
Sibelius-Manney 
248 Mixed Voices 
255 Women’s Voices 
254 Male Voices 
249 Chorus of S. A. B. 
256 Two-part Chorus 
FAIR LAND OF FREE DOM 


Gustav Klemm 


Noon 


Nunn 


128 Mixed Voices A f° 
139 Women’s Voices al is 
440 Male Voices Bl bs 
141 Chorus of S. A. B.... .15 
142 Two-part Chorus By 
AMERICA, FOREVER 
FREE! 
Robert W. Gibb 
545 Mixed Voices a 
571 Women’s Voices al i 
WHEN THE BUGLES 
BLOW 
Lawrence W. Haney 
559 Male Voices ad 
dP 


Sample copies gladly sent 
upon request 


The B, F. Wood Music Co. 


88 St. Stephen Street 








\ Boston, Mass Va 
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CARROLL G. CAMBERN HERMAN STEIGER 


Carl Fischer, Inc. 


Robbins Music Corp. 


SALESMEN ON PARADE 


Louts SCHLESINGER 
O. Pagani & Bro. 


Jack Ecorr 
Mills Music, Inc. 








LEONARD GREEN 
Sam Fox, Inc. 


THORNTON W. ALLEN 
Thornton W. Allen Co. 








VOLKWEINS 


First Grade Band Book 


By GEORGE SOUTHWELL 


Contains 24 very easy pieces for 
young bands. This book turns 
beginners into playing bands 
within a short time. To com- 
pose GOOD, EASY BAND 
MUSIC requires a broad knowl- 
edge of Technic covering the 
various instruments. It also 
requires a thorough knowledge 
of the capacity and limitations 
of the young player, which only 
a broad teaching experience can 
give. For all of these no com- 
poser has had a richer experi- 
ence or broader knowledge than 
GEORGE SOUTHWELL. Volk- 
wein’s First Grade Band Book 
contains 24 numbers consisting 
of 9 Marches, 1 Grand March, 
1 Galop, 1 Andante, 4 Waltzes. 
1 Schottische, 2 Polkas, 1 Over- 
ture and 4 National Airs. Truly 
a wide variety of musical com- 
positions arranged in a simple 
manner. MORE BANDS HAVE 
BEEN STARTED WITH VOLK- 
WEIN’S FIRST GRADE BAND 
BOOK BY GEORGE SOUTH- 
WELL THAN WITH ANY BE- 
GINNERS’ BAND BOOK EVER 
PUBLISHED. Full Instrumen- 


tation. 


Price 35c per book 





Order copies today! 
Send for complete catalog. 


VOLKWEIN BROS., Inc. 
Music Publishers 
PITTSBURGH PA. 
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STANDARD MUSIC PUBLISHERS 


(Continued from page 36) 
Association have reduced such prac- 
tices. 

I am very proud to say that 
the “dog-eat-dog”” practices prevail- 
ing at the beginning of the century 
have given way to the understanding 
that only through mutual respect and 
association can the individual pub- 
lisher or dealer enjoy real profits. 
The disastrous and profitless price- 
cutting of those days has been sup- 
planted by legitimate price main- 
tainance, resulting from persistent 
recommendations of the Association, 
and gencrally accepted and adhered 
to by all members of the industry. 

While profits are naturally the one 
objective of all business and of an 
Association’s efforts, there are a hun- 
dred problems behind the scenes con- 





4 GREAT NEW marcue_es 


In Tune With Victory 


tributing thereto. A single example 
is cooperation in educational pro- 
grams, such as the Music Educators 
National Conference, with which we 
are now so closely affiliated. Space 
does not permit the tabulation of 
them all, but the Standard Music 
Publishers Association of the United 
States has carefully studied any and 
every feature relating to the improve- 
ment of the industry, passing them 
on to its membership in the form of 
recommendations. The best evidence 
of its successful operation is found 
in the satisfaction expressed by every 
dealer and publisher in the country 
that today’s merchandising of music 
—both wholesale and retail—is on a 
more sane and_ business-like basis 
than ever before in the Association's 
history of forty-seven years. 





OLD SOLDIERS NEVER DIE 
Arr. by DAVID BENNETT 


A favorite song of the A.E.F. in an inspiring march arrangement 


FRANK WESTPHAL 





ii wii ii ii wil ii 





SUL ree: 75c¢ Ser $1.50 
MARCHE COURAGEOUS 
G. E. HOLMES 
This great composer, famous for years for his band music, has 
surpassed himself in this, his latest concert march 
ike. eerie. $1.50 re $2.25 
AMERICAN HEROES 
M. CAMARATA Snappy, tuneful 6/8 march 
dk. 75c are $1.50 





SCARLET AND GOLD 
FRED K. HUFFER 
One of the best by this popular composer 


A march of great spirit and appeal. 
PE NR ss csicciiccssienccnat 75c 





GAMBLE HINGED MUSIC COMPANY 


218 South Wabash Avenue 


[apa Ne a a GO a A PE ag Nag" | 
MUSIC PUBLISHERS JOURRAL 


NN NT Le ee Se EE OS 


Chicago, Illinois 
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SALESIMMEN ON PARADE 








W. J. CUMMINGS 
D. Appleton-Century 
Co. Conn, Inc. 


IRA S. WEGODSKY 
Bregman, Vocco & 


FRANK ABRAMSON Tom HUGHES 


Republic Music, Inc. Shapiro, Bernstein, Inc. 


AL ASHLEY 
Amsco Music 
Publishing Co. 


Leo TALENT 


Inc. 














It’s a Natural 
Glenn Miller’s 
Latest Recording 


‘Sleepy 
Town 
Train’ 


Published By 


Lewis Music Pub. Co., Inc. 
1619 Broadway 
New York, N. Y. 




















Carl WEBBER'S 
mopeRN VIOLIN wmetuop 


A Modern Melodic Ap- 
proach in the Art of Violin 
playing; adaptable to indi- 
vidual or Class Instruction. 
“Bridging the gap” between 
vocal and violin study. 
Rhythmic problems are first 
presented in 2-4 meter. Piz- 
zicato (optional) before ap- 
plying the bow. Beginning 
exercises on the “A string.” 
Photographs showing posi- 
tions, ‘finger placements 
and bowing. 


Pleasing folk tunes, tuneful 
duets and trios, offering a 
pleasing ensemble. 


Price 75c 




















WM. J. SMITH MUSIC CO., Ine. 
254 West 3lst St.. New York 
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Music War Committee 


The newly formed Music War Com- 
mittee performed its first official act 
on Dec. 15 at the Red Cross Blood 
Donor Center in New York City, 
where twenty-five leading music ex- 
ecutives were the first of two hundred 
persons engaged in the music pub- 
lishing industry to participate in the 
Red Cross blood donor program. 

Employers and personnel of the 
music publishing and allied indus- 
tries comprise the membership of 
the Music War Committee, created 
for the purpose of coordinating and 
enlarging upon volunteer war ser- 
vices which, up to now, have been 
performed individually by its mem- 
bers. 

Primary Music War Committee 
objectives are (1) to strengthen na- 
tional morale through music, and 


Swings Into Action 


(2) to procure recreational materials 
for distribution to members of our 
armed forces (and the Merchant 
Marine). 

There is a pressing need for sup- 
plementing the work being done by 
existing agencies whose resources are 
already taxed to their limit by the 
tremendous demand for food, cloth- 
ing, tobacco, toilet articles and med- 
ical supplies. The Music War Com- 
mittee plans to provide music, mus- 
ical instruments, records, needles, 
spring-powered phonographs and 
games; the art, craft and sports sup- 
plies; the books, magazines and 
other recreational materiais which, 
according to various agencies like 
the Red Cross and YMCA, are need- 
ed—and will be needed —in ever- 
increasing quantities. 





SYMPHONIC . . . $4.50 
CONDUCTOR SCORE .50 


1619 BROADWAY 
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The greatest Brazilian samba of ali time 


‘BRAZIL 


(Aquarela do Brasil) 


By ARY BARROSO 


Including special percussion parts and instruc- 
tions for obtaining authentic rhythmic effects 


* 


Educational Division 


SOUTHERN MUSIC PUBLISHING CO. 


STANDARD. . . 
PARTS ....-. 


- $3.00 
.20 


INC. 
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Mutual Music Society, 








Publishers Round 


Jack Robbins 


Robbins Music Corporation 


Among the patriotic compositions we 
have published in the past few months 
is MARCHING ALONG. This is a fantasy 
based on patriotic favorites—‘Anchors 
Aweigh,” “Over There,” “The Marine’s 
Hymn” and “March Along Together.” 

It was written by Domenico Savino 
for mixed voices and piano duet and 
was received enthusiastically by music 
the N. Y. State School 
Music Conference in Syracuse. 

Other 


educators at 


war songs we have published 


recently are “Hie, Hire, Hooray,” 
“Farrn In tHe Army Arr Force,” 
“MeEcHS OF THE ArR Corps,” “NAvy 
Wings,” ete. 

We have also published two new 
*Pocket-Size Song Books”—*VicToRY 
Song Book For Soldiers, Sailors and 
Marines” and the “ALL-AMERICAN SONG 
Book, 


In our attempt to exploit war songs 


we found too many radio artists had 
other “angles.” 

As an example, Mitchell Parrish and 
Peter De 
Hear 


ago. | 


Rose wrote a sone ealled “I 
America 
think it 


Singing” over a year 


is one of the best pa- 
triotic songs ever written, but when we 
submitted it to artists we found they 


had 


companies,” 


had other “angles.” Some their 


own “publishing others 
had “recording tie-ups” and others had 
“excuses.” Invariably the excuse was 
that listeners were not receptive to this 
type of material and the artists did not 
want to jeopardize their programs. 

This problem could be solved if some 
Government agency, the Office of War 
Information for instance, would select 


a committee of ten orchestra leaders 


and singers. This committee would be 
designated to seck the cooperation of 
all radio entertainers to include at least 
one patriotic song on every program. 
In this manner, the Government and 
entertainers could start the machinery 
rolling in the right direction. 

The manner. in 
Music National 


tackled the problem is a good example 


the 


Conference 


excellent which 


Educators 


that should be followed by the popular 
music field. 
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(1) 

(2) 
QUESTIONS: 

(3) 





What Suggestions Do You 
Improving the War Song Set-Up? 


What War Songs Have You Published? 


What Difficulties, If Any, Have You 
Encountered In Getting These Songs 


Across? 


Have For 








Sidney Kornheiser 


Famous Music Corporation 
The most important War 
published this past year was, of course, 
“PRAISE THE LoRD AND PAss THE AM- 
MUNITION” which was written by Frank 
We did publish several other 
tunes, patriotic in nature, but they just 


song we 


Loesser. 


weren't the right ones [ guess because 
for them. 

It is my firm belief that in order for 
any type of 


no one went 
song to be successful, it 


must be good and must be considered 
as good as anything else band leaders 
Whether it’s a 


War song or not people who popularize 


and singers are using. 


songs cannot be expected to use a bad 


song just because it has a_ patriotic 


theme. We must give them songs of a 
nature that are just as worthy as the 
ballads and rhythmic songs they are us- 
ing all the time. 

that 
bear in 


Another thing’ publishers and 
mind when 
putting out songs to help the War effort 
is, that the matter must be 
treated intelligently and sensibly if the 


is to be 


writers alike must 
subject 
worthwhile. 


Silly flip ideas which tend to belittle 
our enemies and make them sound as 


considered 


SON’ 


though we have nothing to worry about 
are definitely not in the right spirit. 


Jack Bregman 


Bregman, Vococo & Conn, Ine. 

Publishing of war songs has been a 
great problem no. only with our com- 
pany, but witn the entire music pub- 
lishing industry. 

When the United States became in- 
volved in the present hostilities, Breg- 
man, and Ine., resolved 
to do its share in publishing songs of 
a topical nature. We decided that we 
could serve our country’s cause best by 


Voceo Conn, 


WAR BONDS * 


publishing two specific types of war 
songs. 

First, a group consisting of popular 
songs which would, by their own appeal, 
speak = for The 
would 
of songs which would have a direct tie- 


themselves. seeond 


group, it was decided, consist 
up with specifie Government agencies 
to assist in conveying to the general 
public a particular message in connec- 
tion with the functions of the agencies. 

In the first BVC has 


enjoyed a tair measure of success with 


classification, 


such songs as He's My Uncur, Fotiow 
THE Presmpent, We've Gor To Do A 
Jos Ox tuk Japs, Bary!, DEAR OLD 
Pau of Mine and We Must BE Viai- 
LAND: 

Of these songs, Hr’s My UNCLE and 
We Must Be VicitaAntr have, through 
continuous performance, become popu- 
lar standards constant de- 
mand by dance orchestras and choral! 
VIGILANT, in particular, has 
been performed by hundreds of school, 
college and patriotic glee clubs. In the 
future, We Must Be Vuit- 
LANT will undoubtedly enjoy even great- 


and are in 


groups. 


very near 
er suceess Inasmuch as the forthcoming 
Universal film, “When Johnny Comes 
Marching Home,” fcatures it in an out- 
standing fashion by Phil Spitalny and 
his all-girl orchestra. 

The public’s reaction to our re-issue 
of the smash song success of World War 
No. 1, “DEAR Op PAu or MINE,” has 
heen very apathetic and disappointing 
up to the present time. In spite ot 
many splendid performances by such 
outstanding artists as Bing Crosby. 
Shep Fields, Barry Wood and many 
others, the song has not “caught on.” 
We believe, however, that with this 
country’s further participation in the 
present war, the public will be more 
receptive to sentimental songs of the 
tvpe of “DEAR Oup Pat.” 

In the classifieation of war 
songs, BVC is proud to have partici- 
pated to the extent of publishing “Juni 


second 
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lable 


Ain’r JUNK No Mors,” in cooperation 
with the National Salvage Campaign 
under the auspices of the Conservation 
Division of the War Production Board 
—and “Parrioric RuytuM,” published 
in conjunction with the “Hale America 
Program.” 

While we have always appreciated 
the greater clement of risk involved in 
publishing war songs, we attribute our 
lack of greater success to the constant 
resistance encountered by our profes- 
sional department from orchestra lead- 
They, in 


unwillingness to 


ers and performers alike. 


turn, explain their 
perform war songs to a so-called disin- 
terest on the part of the public. 

BVC will continue to do its part by 
further publication of war songs but 
to make the job a little easier, it is our 
hope that the general publie will show 
a more rousing enthusiasm and thereby 
demand — the of topical 
songs by orchestra leaders and other 
performers. 


Sided B. Maile 


Edward B. Marks Music Corporation 


performance 


To be pertectly fair to both writers 
and publishers, the fact remains that 
the music imdustry has turned out a 
broad and prolific variety of martial 
effusions and ideas. Pst the publie and 
our fighting men are seemingly unaware 
of them. Those stirring airs to which 


our service men can mareh with the 
proper spirit are just not popular 
enough. There are several distinct 
reasons. 


First, a good military tune such as 
“Over There.” “The Marines’ Hymn,” 
“It’s a Long Way to Tipperary,” “Hot 
Time in the Old Town Tonight,” and 
the others of previous wars must be 
written im march time. This tempo, 
unfortunately. is taboo with dance or- 
chestras today because their jitterbug 
patrons demand only dance rhythms 
and the hotter and more boogie-woogie, 
the better. 


for martial rhythms you can’t blame 


If the dancers don’t care 


the orchestras who just don’t play many 
And if these 
songs are broadcast only occasionally, 
the phonograph 
interested in recording 
Consequently, the martial songs, gen- 
crally speaking, have not become popu- 
lar and therefore we can hardly expect 


such tunes on the air. 


companies are not 


them either. 
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A Symposium On Subjects 
Vital To The Music Industry 


the millions of our boys here and over- 
seas to sing as they mareh, as do the 
fighting Russians and our other Allies. 
Yes, they do sing but they are songs 
ot the older wars or sentimental bal- 
lads, folk and ditties, 
Secondly, we are young in the war. 
It takes time for songs to step into the 
public mind and prove their worth. It 
may be also that uy until a short time 
ago we didn’t tee! much like singing. 
But now that better news is reiiing in 
daily, it may bring about more desire 
to use the vocal chords both on the 
home front and on the battlefields. 
Third, the musie industry faces the 
criticism of many self-appointed song 
censors who set forth opposing views 
and add to the general confusion. They 
seem to resent any hopeful thinking in 
our songs. 


songs comic 


We should not be escapist, 
they say, or lament over our boys in 
uniform. In addition, we are told - 
perhaps correctly — that we must not 
write anything that smacks of over- 
confidence or extreme optimism. We 
must be careful not to offend the other 
United Nations by being too boastful 
or by seeming to take credit for fighting 
the war almost single-handed. We are 
told that there should not be any love 
or kisses. 

from our 
self-appointed censors places our “writ- 
in’ tellers,” Buek calls them, 
at a loss as to what to write about in 
their patriotic contributions. 

It is perfectly obvious, after exam- 
ining the long list of current war songs, 
that in spite of all handicaps, the writ- 
ers and publishers have not been too 
Jax in their efforts to create and pub- 
lish worthy song material. Yet the real 
martial type of song that Washington 
tavors is still not on our list of song hits. 
It appears that we really must popu- 
larize 


All this capsule criticism 


as Gene 


our marching songs. Conse- 


quently it remains for someone in 
Washington, a person in authority, to 
issue an edict or ruling that they be 
played and popularized through the 
various channels used to promote other 
music. 

Only with complete cooperation and 
coordination of all the forees in the 
music industry can the desired results 
be achieved. If there is to be any een- 
sorship, then someone appointed from 
Washington with the necessary author- 
ity—as in all branches of the war ef- 
fort—should do the censoring. 


The Edward B. Marks Musie Cor- 
poration has published the following 
songs which are considered among the 
outstanding war melodies. Several are 
revivals which were released for their 
timeliness ... 


“L Hear America Singing’; “American Pa- 
trol” (Revival); “The Ballad of Abe Lincoln’; 
“The Ballad of Valley Forge’; “There’s a Na 
tion.” 


Lou Levy 
leeds Music Corporation 
In our firm, we treat war songs in a 
purely personal manner. That is, if 
we like a song, we do not consider its 
commercial possibilities or its appeal. 
Perhaps that is the reason why we have 
not had any hits in the war song class 


although we have managed to sneak 
a tew popular hits across. 
Ninety per cent of the songs sub- 


mitted today are on the war subject. 
Any war song we have taken in the 
past and will take in the future is strictly 
a matter of publishing it for our own 
personal satisfaction. 

We felt that we had a sure hit song 
in a tune called He’s A Reau <ALL- 
AMERICAN Now. Then every obstacle 
imaginable came along to prevent it 
First, it was 
Second, the 


from being a plug song. 
in march bands 
were a little shy about playing patriotic 
Third, it was a foot- 
ball patriotic song and needed quick 
This song that 
in spite of the fact that the Government 
wants numbers of this type broadeast, 
the cooperation of the performer could 
not be seeured 


tempo. 
songs in general. 


action. convineed us 


because of the nature 
ot the songs. Of course, it is under- 
that the performer has every 
right to think the way he does in seleet- 
ing his material. Perhaps the 
former realizes the same as we, that 


stood 
per- 


the average civilian is looking for escap- 
ist songs rather than “drum beats.” 
You will find this to be especially no- 
ticeable in defense areas where juke 
boxes carry songs exclusively from the 
Hit Parade instead of from the “Hate 
Parade,” even though the Government 
has expressed its desire for more of 
the latter. 

In spite of the fact that war songs 
are not easy to put aeross, we will eon- 
tinue to publish them if only for our 
own personal satisfaction of knowing 
that we are making an honest attempt 


to offer morale material. 
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Fay Swift's Four-Point Program 


ture. As an outgrowth of music edu- 
cation in the schools throughout the 
world, we shall develop a new type 
of music, in a new idiom. Perhaps 
we shall include the scales and modes 
of the Oriental, the rhythm of the 
African native, and the harmony of 
the Occidental. Music will become 
in truth A UNIVERSAL LAN- 
GUAGE. 

The fostering of American compo- 
sitions is an integral part of this 
four-point program. For years we 
have been hearing about this. Some 
publishers have limited their publi- 
cations to those of our country. The 
present crisis will probably do much 
to establish the American Composer. 
Certainly out of our national suffer- 
ing there should arise some truly 
great American Compositions. Per- 
haps as a result of the suggestions 
from our National government that 
thousands of our boys and girls cc-m- 
pose songs as a part of the war pro- 


(Continued from Page 18) 


gram, we shall discover talent which 
would otherwise have been over- 
looked. Perhaps in time, boys and 
girls will compose their own songs 
for their own use in school. Perhaps 
in time, publishers will discover that 
these songs COMPOSED BY BOYS 
AND GIRLS FOR BOYS AND 
GIRLS will have as much value and 
appeal to the children singing them 
as the “folk songs” and “manufac- 
tured songs” found in so many music 
education books. 


Specifically, focussing our attention - 


on the work of our National School 
Vocal Association, our fourth task is 
to create a list of CONCERT MU- 
SIC comparable with the present 
CONTEST MUSIC lists. In our 
recent re-editing of the MANUAL, 
the cooperation which the publishers 
gave our reading committees was so 
comprehensive and thorough, that 
in the future a list of CONCERT 
SELECTIONS could be made which 


will be of great value in standardiz- 
ing the music teaching throughout 
the land. 

Each of these proposed “sugges- 
tions” has demanded a_publisher- 
director relationship which is al- 
ready established. The task of music 
education is not alone that of the 
music educator, it is also the task of 
the music publisher and dealer. The 
one cannot teach without the mate- 
rials with which to work. On the 
other hand, the materials are only 
valuable when they are in use. To- 
gether, the music publisher and the 
music educator can face the future 
with confidence. We shall not only 
win the war, but we shall win it 
singing; and after the war we shall 
be ready to play our role in estab- 
lishing universal peace, with MUSIC 
THE UNIVERSAL LANGUAGE 
forming one of the important links 
in international understanding and 
good-will. 


you gotta have music— 


YOU GOTTA HAVE RHYTHM 


Yes, you'll have to have THE HEART OF RHYTHM be- 
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Rhumba, Schottische, 


discount policy. 
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cause everybody who taps his foot when he hears music 
will want to buy a copy. 

To be published on January 20th, this 112-page piano solo album will 
be bought eagerly by teachers, musicians, schools—by all your customers. 
The idea is revolutionary—outstanding pieces by the world’s great com- 
posers and the greatest folk pieces in each established rhythmic form. 
Among the selections that everybody loves are: 


Bolero, Blues, Conga, Czardas, Fox Trot, Galop, Gavotte, Horn- 
pipe, Jarabe, Jig, March, Mazurka, Minuet, Pavanne, Polonaise, 
Sequidilla, Tango, 


It's not academic, dry-as-dust .. . 
At a list price of 75c you'll make big profits through Mercury's liberal 


MERCHANDISE CONTROL DISPLAYS AVAILABLE 


GOTTA HAVE THESE BOOKS TOO 


FOR PIANO SOLO 


THE HEART OF THE SYMPHONY 

THE HEART OF THE PIANO CONCERTO 
BALLET RUSSE, The Heart of Ballet Music 
THE HEART OF RUSSIAN MUSIC 

THE HEART OF SCANDINAVIAN MUSIC 
THE HEART OF THE OPERA 


LIST PRICE 75¢ EACH 


231 WEST 40th STREET, NEW YORK, N. Y. 





Tarantella, Waltz. 


It's alive, fun to play, easy. 





MUSIC PUBLISHERS JOURNAL 























JOBBING DIVISION 


62 Cooper Sq.- NEW YORK -SPring 7-0900 
Wholesale Distributors for All Publishers 
ox ¢ Ww ye Dk ¢ Wwe 


At Laat 
A ONE-STOP JOBBING SERVICE! 


AX POPULAR an STANDARD 


SHEET MUSIC © COLLECTIONS * METHODS © STUDIES, ETC. 


AL! POPULAR an STANDARD 


BAND AND ORCHESTRA MUSIC 
(SHEET AND BOOKS) 









Everything we have in our Immense 
Retail and Wholesale Stocks now available 
to you at best possible Jobbing prices. 















ONE-DAY SERVICE « « « NO DELAYS! 


SAVE TIME—SAVE YOUR CUSTOMERS—SAVE MONEY 
Order regularly from the ‘‘One-Stop’’ Jobber 















FOR VICTORY 


Combine your small orders into<one of 


sufficient size to warrant sh eft with 


out waste. 
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Luddy Kichs ANTS BUDDY RICH’S 
GNARE DRUM RuoIM Modern Interpretation of 


y ADLER S D 
HENR nare Drum 
® 
Rudiments 


Written in Collaboration with 
HENRY ADLER 


Edited by 
F. Henri Klickmann 
* 


Price $2.00 


F HENRI KLICKMANN 





w colleberesi., wis yecall teacher 
wi 


Popular Singing 
by 
FRANK SINATRA 


JOHS QUINLAN 


in collaboration with his vocal 
teacher 


JOHN QUINLAN 


* 


Price 75c 


EMBASSY MUSIC CORPORATION 


1619 BROADWAY ¢ NEW YORK CITY 

















Everyone's Talking About 


Der Fuehrer’s Face 


From the Walt Disney Production DER FUEHRER’S FACE 
Published in BAND, VOCAL AND DANCE ARRANGEMENT 


Price 75 Cents 


SOUTHERN MUSIC PUBLISHING CO., INC. 
1619 Broadway New York, N. Y. 
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Music In Inter- 


American Relations 
By CHARLES SEEGER 
Chief 


Music Division, Pan American Union 


NTER-AMERICAN relations in 

the past have usually been re- 
garded as belonging in broad terms 
to the fields of diplomacy and com- 
merce. Such an interpretation is, 
of course, basic as far as a compre- 
hensive Good Neighbor program 1s 
concerned; however, there is far 
more involved in the operation, 
practical application, and develop- 
ment of so vast an enterprise. It is 
now possible, as well as necessary, 
that all of the 281,900,000 people in 
the twenty-one American Republics 
which include the United States 
play an active role. 

We can and are doing much in 
the field of music. Through organ- 
ized channels, music published in 
the United States, representative of 
our music interests and activities, is 
now finding its way to a selected 
group of libraries, conservatories, 
and other depositories in the other 
American Republics. Music of the 
Latin American Republics is being 
made available to us in the United 
States through the foresight and co- 
operation of our publishers, who are 
working with the Music Division of 
the Pan American Union on. this 
project. We now have what we feel 
is a creditable list of materials from 
the other American Republics 
which have been published in the 
United States during the last year. 

This plan was evolved with full 
realization of the support of, and 
necessary cooperation from, the va- 
rious music interests throughout the 
country. For instance, we consulted 
experts in the field of music educa- 
tion in regard to Latin American 
music materials for the schools, and 
experts in other fields for similar 
advice. We are quite aware of the 
important contribution which the 
vast number of music dealers and 
jobbers throughout the country are 
making to inter-American relations 
in the field of music. Much more 
can be done through these channels. 
and it- is only through further co- 
ordination of all of our interests 
that we can look forward to a demo- 
cratic music scene in the United 
States and to hemisphere unity. 
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COMMUNITY SING LIST 


(Continued from Page 6) , 
VIII. “Songs that convey the stability § © G A 


and sense of belonging that derive from 








e . ee 
the sheltering, protective quality of Patriotic Numbers That Every Dealer Will Want 
family affection.” UNITED NATIONS FOREVER........... By Thornton W. Allen 
f A ' ove” : o , Song of the United Nations, acclaimed in 28. countries. Words 
Oe eee = | ww pen i printed in English, French, Russian, Chinese, Dutch, Spanish. 
ee ne, eee FLY, NAVY. FLY By Thornton W. Allen and Milo Sweet 
Low. Recent releases include “Lulla- New Song cf the United States “Navy Flyers 
by” Phyllis Freeman; “Mammy’s Lulla- THE CORPS.. ..By Herbert Shipman and Franke Harling 
by” by Robert Gibb; “Where My Cara- The most famous of all West Point songs 
van Has Rested” by Herman Lohr. IN MEMORIAM... oe bic bone By Will Carleton and Daniel Wolf 
“PU Take You Home Again, Kathleen”; Memorial Song for Our War Heroes 
“Love’s Old Sweet Song’; “My Curly SONS OF FREEDOM weenseeneeae ..By Donald Richberg 
Headed Baby” by Clutsam. 1 | Sree , By ‘Wadsworth Doster and Wm. A. Galbraith 
"ar : } ju . AMERICA, WE'RE ON ‘OUR WAY... ...By Paul Rusincky and Edward Breuder 
IX. “Songs that promote friendliness HERE WE GO.. By Will R. Stevens 
among a group of people through their UNITED STATES OF AMERICA } i 
sharing the delight of singing beautiful FLAG OF OUR LAND (- . ...By Nixon Waterman 
melodies together.” and two favorites of The Royal and American Air Forces 
“Folk Songs of All Nations” by Botsford: OUT OF THE NIGHT GOODBYE TIL BREAKFAST 
“The World of Music Series’: “The By David Herman and Daniel Wolf By Bud Hoffman 
Alero yada Une El SEND FOR FREE CATALOGUES USUAL TRADE DISCOUNTS 
Songs”; “The Music Hour Series.” } 


X. “Popular songs of the people. | THORNTON W. ALLEN COMPANY 


which have achieved common accept- 

ance.” 67 WEST 44th STREET, NEW YORK 
We have many old Javorites of the “Gay Pa ‘ se 
Nineties” and the early part of the cen IF IT S COLLEGE MUSIC, ASK ALLEN 
tury such as A Bicycle Built For Two": National Headquarters for College Music » College Songs and Marches That Always Sell 
‘East Side, West Side.’ Our current 
Hit Parade will give us many more songs 

















which everyone enjoys singing. | 





The headings listed above are 
those suggested by the Music Edu- | Ashley—Larcest WHOLESALERS OF MUSIC 
cators National Conference. You | Serves—YOU EFFICIENTLY AND PROMPTLY 
can discover for yourself many more 


| 
| 

songs and perhaps many additional | You—CANn DEPEND ON US TO FILL ORDERS 
| 


headings which will help you to Right—Anod SUPPLY ALL YOUR MUSIC NEEDS 
find the answer to “What We Are re 


Fighting For” in our heritage ol 
song. ASHLEY MUSIC SUPPLY CO., INC. 
1600 BROADWAY ° NEW YORK, N. Y. 








Under the guidance of music edu- 
cators and with proper integration 





of school and community activities. 
the above program should be ex- 
tremely effective. 
* xk * 

MUSICAL STAR PHOTOS 

A new service for teachers design- 
ed to aid them in courses of music 
appreciation has just been  estab- 
lished by the Educational Depart- 





SAMMY KAYE'S 
Sunday fe e 


FOLIO OF BEAUTIFUL SONGS 


ay aay ' “ AND POEMS 
ment of RCA Victor, Camden, N. J. & 

For the first time there are available sass 
in a single folder, self-selected pho- lacheting 


tographs of the most important fig- 
ures In contemporary music, includ- 


“REMEMBER PEARL HARBOR" 
“DEAR MOM" 


ing symphony conductors, opera Bnccotndell 

lly Sen. tear, ee “UNTIL TOMORROW" 
stars, instrumental and vocal artists “MINKA” 
and composers. 


“HAWAIIAN SUNSET" 


The photographs are .cight by ten (and many others) 


inches in size, and there are thirtv- 


* 
seven in the collection. Each ts Price 50c 
ready for mounting on bulletin * 


boards, or for distribution to mem- 
bers of classes. ‘They are also suit- 
able for framing, or they may be re- 
tained in the folder for reference 
and individual study. 


Published by 
Republic Music Corp. 


REPUBLIC MUSIC CORPORATION, 607 FIFTH AVENUE, N. Y. 607 Fifth Avenue, New York 
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Important! 
e 


We have available for your use 








the following material on Amer- 
ica's Number One Thrilling Song 


"Praise the Lord and Pass 


the Ammunition!" 
By Frank Loesser 


FOR 








Piano and Voice $ .35 
Dance Orchestra 75 
Special Dance Orchestra... |.00 
(Manuscript Size) 
Symphonic Dance Orch..... 1.50 
(Manuscript Size) 
Mixed Voices . . ie 
Men's Voices . oe 
Female Voices 5 
Female Trio ..............00..00 15 
Band ......... 75 
Symphonic Band 25 


USUAL 
DISCOUNT 








FAMOUS MUSIC CORP. 
1619 Broadway, New Yerk, N. Y. 




















Northwest Largest Wholesalers of 
SHEET MUSIC (Popular and Standard) 
METHODS (all kinds) -» FOLIOS 
CRCHESTRATIONS and a complete 
| line of MUSICAL MERCHANDISE | 
and ACCESSORIES | 


e 
We serve intermountain territory best. 


Chesbro 


| Music Co. | 
| Idaho Falls . . Idaho | 
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AS A MUSIC CLERK SEES IT 
(Continued from page 34) 


Fond fathers wander in to look 
over possible solo books for their off- 
spring. He is actually aware that the 
stea‘ly practising of a fourth part 
from some unknown composition 
leaves much to be desired, especially 
to the listeners. In this particular 
store where the writér is employed, 
a great deal of emphasis is laid 
on a lavish display (they're dusted 
every day, too), huge racks holding 
books, and sheet music that is acces- 
sible to the customer. Frequent 
change or shifting of material pre- 
sents a kaleidescopic view to the eye, 
and is a tremendous stimulus to 
music sales. Relegating the more 
standard publications to a back shelf 
for the present (should we say “du- 
ration”), we have laid out, for the 
world to see, everything from Will 
Carter Cowboy songs to Best Loved 
Hymn Tunes. Songs from the Gay 
Nineties (our thanks to Beatrice 
Kay) down to the present. Popular 
piano and self instruction books for 
all instruments sell by the hundreds. 

Approval music has dropped sev- 
enty-five per cent. Individual sales 
have increased 100-200 per cent. 
Popular sheet music sales have in- 
creased by 400 per cent, and since the 
adoption of the O.P.A., monthly ac- 
counts are paid in full 9914 per cent. 

We have boiled down our order- 
ing to simple expedient of accumu- 
lating all “shorts” and special orders 
for the entire week then shorting 
them in via Air Mail on Saturday. 
We save postage and time in the 
long run. The customer has been 
coached as to the part he has to play 
in this new scheme of things, and no 
longer expects miracles regarding de- 
livery; and he certainly remembers 
to get his orders in before 5 o'clock 
Saturday evening. And the Clerks, 
bending, if female, to save the hose, 
condition their muscles against the 
weight of complete works instead of 
“just part one please.” We work 
the cash register and the pencil 
sharpener overtime and wonder how 
long it will last. 

So much then, for our “invasion” 
—and 1942. We're prepared for 
added population in 1943 and for 
new peaks in production in the war 
industries. We can help by giving 
them the music they want. How 
about it, Mr. Publisher! 











* 
ATTENTION! 


Radio Stations, Program Builders, Re- 
cording and Transcription Companies, 
Ork Leaders, Vocalists and all those 
connected with the music business. 


KEEP IN TUNE with advance releases 
and old favorites by using TUNE-DEX, 
the industry's only thematic and com- 
plete info card index system. 


Only $1.25 Per Month 
84 PUBLISHERS REPRESENTED SO FAR 


(All have performance rights alliances) 


Acme Music Co. 

Advance Music Co. 

Ager, Yellen & Bornstein 
Alan Courtney Music Co. 
Allied Music Corp. 
American Academy of Music 
Atlas Music Co. 

Barton Music Co. 

Bell Music Co. 

Bishop Music Co. 

Block Music Pub. Co. 
Bregman, Vocco & Conn 
Broadcast Music, Inc. 
Cherio Music Co. 

Colonial Music Co. 

Crown Music Co. 
Donaldson, Douglas & Gumble 
Do Re Mi Fa Casa Editora de Musica, B.A. 
Dorsey Bros. Pub. Co. 
Embassy Music Corp. 

E. & R. Music Co. 

Ediciones Internacionales Fermata, B.A. 
Edwin H. Morris Music Co. 
Edw. Shuberth & Co. 
Edwards Music Co. 

Embee Music Co. 

Encore Music Co. 

Excelsior Music Co. 

Famous Music Co. 

Gordon, Kaufman & Real 
Green Bros. & Knight 
Greene, Revel, Inc. 

Gunther Music Pub. Co. 
Harms, Inc. 

Hayes Publications 

Harry Tenney, Inc. 

Jewel Music Co. 

Jimmie Campbell Music Co. 
Joe Davis, Inc. 

Lewis Music Co. 

Lincoln Music Co. 

Loeb Lissaur Co. 

Kelman Music Corp. 
Keystone Music Co. 

Maestro Music Co. 

Mayfair Music Co. 

Melody Lane Pub. Co. 
Metropolitan Music Publishers 
Mercer & Morris 

Mills Music, Inc. 

Bob Miller Music Co. 
Modern Music, Inc. 

Music Publishers Holding Co. 
Music World Pub. Co. 
Mutual Music Society 
National Music Corp. 

Noble Music Co. 

Orange Music Co. 

Paull Pioneer 

Paramount Music Co. 

Peer International 

Radio Tunes, Inc. 

Remick Music Co. 

Reis & Taylor, Inc. 
Republic Music 
Roe-Krippene, Inc. 

Roy Music Co. 

Rytvoc, Inc. 

Santly Joy Select 

Saunders Music 

Shapiro, Bernstein Music Publishing Co.., Inc. 
Skidmore Music Co. 

Song Hit Guild 

Southern Music Pub. Co. 
Triangle Music Co. 

Tobias & Lewis Music Co. 
Transradio 

Warock Music Co. 

White Smith Co. 

Will Rossiter 

Witmark & Sons 

Whitney Blake Music Publishers 
Words & Music 

Yankee Music Pub. Co. 


FREE SAMPLES 
and info on request. 
TUNE-DEX, Inc. 

Dept. A, 1619 B’way, N. Y. C. 
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| EDITORIAL 


W' ARE proud of our first issue 
—we are much prouder of the 
industry it represents. For the first 
lime, we realized that we have been 
uch too modest about the field in 
which we work. Running through 
the stories, columns and news items 
that appear in these pages, we got 














a new picture, a new perspective of | 


the music publishing industry. You 
educators, dealers and_ publishers 
are doing a great job, what’s more 
an important job and one that is 
extremely essential to the nation. 

It’s a very vital necessity to the 
growth of the music business that 
the value of your work be judged 
at its true worth. This, we believe, 
is not the case. Occupied with every- 
day routine matters, a publisher, 
salesman, clerk, song writer or even 
educator is apt to see only small 
fragments of the broad, complex 
pattern that makes up our industry. 
If members of the industry do not 
estimate themselves on a_ high 
cnough plane, the public certainly 
will not. ‘That is a serious problem, 
especially during war in which non- 
essential things have to be cut out. 











The point is, vital work is being 


done, as these pages show, but not 
only has our “education” on this 
score been neglected but as a con- 
sequence, so has the public’s. One 
answer to this problem is a magazine 
that will educate each branch of the 
industry as to what the others are 
doing. An information pool, a 
clearing house for ideas, an educator 
-all these things—Music Pustisuers 
JOURNAL aims to be. 

But we don’t intend to be merely 
a sounding board for the industry. 
We want to shout about this indus- 
try, but it has to be a healthy one 
or else all the big noise in the world 
won't help it. So, we’re opening our 
pages to everyone who has a beef, 
gripe or criticism of a constructive 
nature. That's the democratic way 
to run a magazine and the only way 
to stimulate progress. It’s a great 
industry. Let’s keep it that way by 
not allowing ourselves to become 
complacent and stagnant. Let's 
constantly re-examine —_ ourselves, 
keep our minds open to new ideas: 
in this way we will raise our indus- 
try to higher levels of achievement. 


JANUARY, 1943 


| 





(Old Timers) 
Arranged by GEORGE SOUTHWELL 


Contents: 
Annie Laurie Flee As a Bird 
Long, Long Ago Little Maggie May 
Mocking Bird Landlord, Fill the Flower 
Old Black Joe Bowl 
Silver Moon Do They Miss Me At Home 
De Camptown Races Gentle Annie 
rh ag Massa’s in de Cold Ground 
nage ge aA Darling Nellie Gray 
ple Bal of Seoand Aad Lag Se 
My Old Kentucky Home 


Home Sweet Home 


Marching Through Georgia John Brown’s Body 


Dixie Land Rocked in the Cradle of the 
Tramp, Tramp, Tramp Deep 
Good-Bye, My Lover Tapping at the Garden Gate 
Hard Times Come Again No Arkansas Traveler 
More Abraham’s Daughter 
St. Jude Old Reel 
Instrumentation: 
Solo Bb Cornet (Conductor) Eb Baritone Saxophone 
Ist Bb Cornet Bb Bass Saxophone (Bb Bass T. C.) 
2nd and 3rd Bb Cornets Ist and 2nd Eb Alto Horns 
Eb Cornet Solo Eb Alto Horn (Ad. Lib.) 
C Flute or Piccolo 3rd and 4th Eb Alto Horns 
Db Piccolo Ist and 2nd Horns in F 
Oboe or C Melody Saxophone 3rd and 4th Horns in F 
Bassoon Solo Trombone T. C. 
Eb Alto Clarinet Solo Trombone B. C. 
Bb Bass Clarinet Ist and 2nd Trombones B. C. 
Eb Clarinet 3rd Trombone B. C. 
Solo Bb Clarinet Ist and 2nd Trombones T. C. 
Ist and 2nd Bb Clarinet Bb Bass T. C. (Bass Saxophone) 
3rd Bb Clarinet Baritone B. C. 
Bb Soprano Saxophone Baritone T. C. 
Eb Alto Saxophone Basses (Eb Tuba) 
C Melody Saxophone Drums 
Bb Tenor Saxophone Tympani 


Price Each Book 35c 


Order Copies Today. Send For Complete Catalog. 


VOLKWEIN BROS. INC. 


Music Publishers 





VOLKWEIN’S 0.7. BAND BOOK 


~ PITTSBURGH PENNSYLVANIA 

















SUBSCRIPTION RATES 


Single Copy . : , , : ; ‘ ; ‘ $ .25 
Yearly (6 Issues) , : ; ‘ , ‘ j ; 1.25 
For Two Years . ‘ ; F , : . ; ‘ 2.25 


MUSIC PUBLISHERS JOURNAL 
1270 SIXTH AVENUE 
R.K.O. BUILDING ROOM 510 NEW YORK CITY 
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A Message 

From the Office of 

War Information 

I'd Like to Pass on to You 


N AMERICAN correspondent in England re- 

cently reported his most thrilling experience 

—and it had nothing directly to do with the 

fighting. In the gray of dawn, just after 

reveille had sounded for a sleeping camp of 

U. S. troops, the bugler played a familiar 
American air, and played it beautifully for he had belonged 
to a well-known “Name” band. 


At home and abroad our soldiers and sailors and marines are 
singing. when the occasion is right for it, although a good many 
are in places where no singing is possible. And civilians. too. 
are singing and listening to new and old songs. a great many. 
naturally, about the war. 


The anniversary of Pearl Harbor is now over and it should be 
a time for national stock-taking — a time when every citizen 
should ask himself just this: ““What have I done in the past 
year to help speed the day of victory, What am I doing now, 
What more can I do?” 


In any such stock-taking, the Nation’s song writers would come 
out very well. Of all the wartime jobs that must be done here 
at home—war work and war savings and civilian services—none 
is more important than that of creating songs that are sung 
the world over, not only by our own people but by our Allies. 
There have been many inspiring songs on war themes and 
as the troops of the United Nations push on into Axis-held 
territory. liberating the people of occupied countries. you can 
bet there'll be plenty of singing. 
AL VANN, 


Managing Directo 
Music Publishers Jowrnal 





'N OUR NEXT ISSUE * MARCH, 1943 
These Are Some of the Highlights 


ENNIS D. DAVIS HENRY COWELL SALESMEN ON PARADE 


More Than An Order-Take) Our American Music Goes South aa 


PUBLISHER 
LOUIS WERSEN DEALERS’ ROUND TABLE edhvighigrsannrenigi 


Johnny Blows His Horn In Article by a Prominent Standard Publisher 


ARTUR HAUSER’S JEFF O‘'HARA WILLIAM BILL WIEMANN 


Dealers’ Trend The Song Writer and His Song 


AND MANY OTHERS 


Publisher and Dealer Outlook 
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